16 


HISTORICAL BaCKGROUND 


2:1,0. JAINISM TAM 


\ 
The two great hetrodpx faiths viz., Buddhism and 


Jainism, which were born in the Magadha region in the 6th 
century B.C. gradually spread to different parts of India, 

at different times. The spread of Buddhism made remarkable 
progress during the time of Asoka. It was during his life 
time, that Buddhism entered Ceylon through the pious acti- 
vities of Mahinda. It was probably during his Period, Buddhism 
spread to south Indie as attested by his rock edicts, found 
at piace like Maski and Svarpagiri (Kapakegirt). The rock 
edicts II and XIII mention friendly contacts with the king- 
doms like the Cholas, Pandyas, Kerelaputras and Satyaputras. 
For Jainism, there are no contemporary records for its advent 
in south India. A late inscription dated to the 10th century 
4.D,, found at SAravepabelgola in Karnataka, records the 
story of the a of the Jaina ascetics,under the leader- 
ship of Bhadrabhahu and his disciple Chandra Gupta Naess 
sceording to the tradition, there was a severe famine for 
about 12 years in the Magadha country, which compelled a 
group of monks to migrate. The king Chandragupta Maurya, 
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a stanuc follower of Jainism accompanied Bhadrabahu to a 
south ward march and settled at Sravayabeigéla and practiced 
Jaina order. It is said that Bhadrabahu sent his disciples 
to popularise Jainism in the Chola and Pandya countries. 
After the famine was over, Bhadrabhahu returned to his place 
with some of his diseiples and died in 297 B.C, According to 
eee See similar tradition was recorded in the 
Brhatkatakosam of the 10th century 4,D, by Hariséna. In 
general, the scholars have taken this tradition as the ear- 
liest proof for the spread of Jainism into south India. 
According to Sinclair ‘Mexuses some of the disciples of 
Bhadrabhabhu moved further south, under the leadership of 
Vajresvamy and later on that of Vajrasepa. According to 
,5.Desai, they moved to the Tamil country in two streams, 
The first group moved in to the northern varts of the Tamil 
country comprising the Topgainagu area and the second group 
moved to the south in to the Pandya country. There was a 
late tradition that Samantabhadra of Sravanabelgola, of the 
first or second century A,D. often visited Kanchi,an important 
eity in the ancient Topgainagu. There are some early Jaina 
eaverns with Brahmi inscriptions in several parts of Tamil 
country. These caverns with inscriptions are numerous 


particularly in the regions around Madurai, Tirunelvely, 
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Ramanathapuram and Pudukkoftai. These Brahmi inscriptions 
have been dated to the second century B.C. onwards on 
palaeographical grounds by Irevadam Mahadevan? On the other 
nand the Tamil-3rahmi inscriptions from the Topdainagu area, 
are dated to the ult! century A.D, Considering the late 
appearance of the inscriptions in this Topdainagu areas,we 
may surmise that Jainism reacked the southern districts 
slightly earlier than the Topdainagu region. 


2:131, SANGamn PERIOD 


It is evident that Jainism came to the tant country 
during the Sangam age. According to K.V.Raman, it came 
little earlier to the advent of Buddhism. The native and 
vedic religions were much more popular than Jainism and 
fuddhism. This fact may be understood from the smal] amount 


of evidence,we have for the Jainism as wel] as Buddhism. 


Puranfguxu, mentions the practice called yadakkirattal 
(self immolation) in which an individual dies by fasting. 
There are some instances of vagakkiruttal practise recorded 
in the Sangam literature. Tne Chera king Peruncheraladen 
attained martyrdom by performing yadakkiruttal. The poets 
ka\Sthalatyar and Veppikkuyattayar. mntion that king 


Perufichéraladag took this extreme deciston after his defeat 
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in the hands of the Chola king Karikal Peruvajattan. Though» 
yadakkinuttal seems to be a well known practise in Tamtl 
country, it is difficult to equate with the Jaina practice 
of sallékaya. on the other hand the yadakkirattal practice 
could have been adonted by the Tanils due to the Jaina in- 


fluence that came hereby at this time. 


‘he Tamil work Tirukkuxa} contains some of the 
tenets of Jainism, rarticularly those relating to non-killing. 
The work mentions this practice as kolla@mal., According tn 
some scholars, the strict vegetarianism followed by some 
particular communities might be due to the influence of the 
Jain policy of ahimsa on the Tamils. Some would aven consider 
Tiruva}juvar as 4 Jain, This is open to itspute,because non- 
killing was one of the teachings Buddha and Baddhist princivies 
were also adopted by the people of the Tamil country. 


upigraphical sources for the study of Jaihism in 
the Sangam age are limited. But the few that are available, 
are quite significant. The Tamil-Brahmi inscriptions of 
Mankulam (Madurai istrict), dated to the 2nd century 8.C., 
engraved near the Jaina beds mention that the pali (the 
ascetic resort) was given to a Jaina monk <aniyananta astrivar, 


oy Kapalanvazuti, an officer (papa-an) of Nedurcajiyan. 
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Apaimalai inseription (Madurai district}ya little later in 
date than Mangujam mentions the gift of beds by Najany of 
Kunrattir, The Tamil-Brahm1 inscriptions of Pugalur 
(Trichirappalli district) also dated in the 3rd century A.D. 
describes that the stone abode was cut by Tjankafunko, son 
of Perunkafunko, the son of king Atan Chériirumpogai for a 


Jaina monk (amannan) Cenkayapap. 


A tradition of Sangam age is found in a 12th 
century A.D. inseription. According to thig inscription 
an image of Yakshi was installed by Adigaimain Rlini, the 
Sangam chieftain, 


The Stlappadikaram mentions an image of Rishabhanatia 
set up under @ Pingi (Asoka) tree, with 8 triple parasol over 
gt Uretyur. 19 
his heads The same work mentions a Jaina temple in Kaveri- 
ppampattinam by name nikkandakkottam and Malati, a woman 
character went and offered her prayers there. The tern 
savakar appearing in the works of Maduraikka@nahd ° and 
Stlappadikaram was the Tamilised form of the Sanskrit 
sravaka, meaning Jaina layman. Another term, sgrapar was 
used in the sre jen He was a Jaina monk worshipped by 
the srayvakas, who lived in the place called arukadhanan. 
Once the grgvakas assembled and discussed their right to be 
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present during the bathing and tr festivals (nfrapi wieysoun 
neduntér vilavinum), which was held unier the Pipgi tree. 


Another epic, Mapimakalad also dlaten-Sangam works 
refers to gradhanam at Kavdrippumpatpipam, where the Jaina 
monks probably stayed with karandal (a water pot). 


21:2, POST SANGAM AG& 


The end of the Sangam age marked the advent of the 
Kalabhras, K,A,Nilakanta Gasket cisseres that they were 
mysterious and evil rulers, who disturbed the established 
political order and imprisoned the three Tamil kings the 
Cheras, Cholas and Pandyas. They are denounced in the 
Vélvikkudi grant, as evil kings, who destroyed the Adhirajas 
and removed the bratmadevas. According to i avwsciainn, 
the Kalabhras divided themselves into certain factions and 
renned an to several parts of the Tamil country. According 
to him the divisions went along the Vaigai basin to Madurai 
and marched along the Pular basin to Kanchipuram, were the 
Jaina elan and the division pushed towards the sea coast 
Siong the Kaveri basin to Kaveripattinam (Puhar) was the 
Buddhist clan. 
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The Kalabhras were considered to be the Jains from 
Karnutaks region, who tried to oust the Vedic Hinduism, As 
K.V.Raman hag pointed out, the Velvikkudi grant by clearly 
mentions that the Kalabhras tonk away the lands, granted for 
the 8rarmins iuring Sangam period by the kings like Palyaga- 
mudukugdumi Peruvajudi. According to ae the influence of 
Jainism increased only during this period. A Jaina Sangam 
known «as Dramila or Dravigamula Sangam was established at 
Ma.iurai by Vacharanandi on 470 A.D. Perhaps the many Jaint 
works like the 1 minor poems like the N@ladivar, Tirikadug 
Pajamoli etc. were aritten luring this period. 


22t33, Pa Q 


The period from 600 to 800 A.D. was the period of 
Bhakti movement in Tamilnadu, unier the leadership of Tamil 
saints Alvars and Nayanmars. It witneased the revival of 
the crahmanical religion, which was popularised in the nool 
and corner of Tamilnadu. The Tamil saints propagated the 
tenents of Saivism and Vaishnavism and popularised the tem 
worship and also criticised and condemned the heterodox 
religions like Jainism and Buidnism. As a result of this 
movement, Hinduism became extremely Popular and Jainiss 


and Buidhism received a severe set back. Appar or Tirunav 
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& leading exponent of the Bhakti movement was & Jain in 
his early life at Pataliputra (Tiruppapuliyur at Cuddalore) 
in the name of iaauien Re was responsible for the 
conversion of Pallava me Mahéndravarmen I (Gupabhara) 


from Jainism to Saivism, 


The repid growth of Saivism and Vaishnavism during 
Bhakti movement in the first part of the Pallava period, 
though did not oust the Buddhism and Jainism completely 
affected their progress adversely, while Buddhism could not 
recover from its set back, Jainism continued to prevail with 
reduced influence. It got royal support again during the 
time of Pallava king Nandivyarman II. An incomplete ins- 
erintion of Nandivarman II (750 A.D.) mentions his endowment 
toa Paxuanad) of Peramaygur. The Ganga king Rajamalla I 
(617-88 A.D.) made a rock-cut temple at Va}jimaiad (North 
Arcot District). A JairAmonastery and 8 temple at 


Jina Keneht (Tiruparuthikugram) continued to flourish under 


AO eaves, 
251%. Pile Pepzgp 


The advent of Jainism in the Pandya country even in 
the Sangam age was al ready alluded to, 


It grew stronger 
during the Kalabhra pertod. 


The Kalabhra rule tn the Pandya 
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+= 038 
country was put an end by the Pandya king Kagunkon. 


The Pandya kinadom also felt the impact of the Bhakti 
movement, Tirugnanasambandar, the younger contemporary 

of Appar, propagated Saivism in the different parts of the 
Tamil country. He iefeated the Jains in argument and esta-~ 
blished the superiority of Saivism by his able arguments and 
miracles in the Pandya pine He is said to have been 
responsible for the conversion of the Pandya King Niprasir 
Nedumaray or Kin Pangya from Jainism to Saivism, The 
Perivyapurapam mentions that €000 Jains were put to death 
by impalment (kaluverrn) at Madurai by the order of Pandya 
king Negumaran, At the same time the impalment was also done 
in the Tondaimapjalam, particularly at Tiruvottur. The Jaina 
eaves like Malaiyagikkurichi were converted into Saiva 
temples. Jainism continued to survive in some remote places. 
The inscriptional evidence from Kalugumalai, Apatmalai, 
Alagermalai, Arittapatti, Kijavalavu, Uttamapalatyam etc, 
atleast to the prevalence of the Jaina pajjig from eighth to 
tenth century A.D, clear. Samaparmalai near Madurai was a 
Jaina centre from the early Christian era to the tenth 
century A.D, and Gupasenan was a head of the Jaina monks. 
Aryadava and Balachandradeva of Sravanabelhdla, of the 12th 


century A.D, came to Samanarmalai and perfumed the sallekhana. 
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2:1:5, QHOLA PaRTOO 


The traces of Jainism are very limited in the Chola 
country. The Udayendram Copper Plate inscription of Hasti- 
mnie records an endowment of land as paljichandamto the 
Digambara Jains at Kagaikoptur in the reign of Parantaka I, 
His wife Kagavarkonpavai might have patroniasd Juinism, and 
hence, she was praised as grog vajarkium pavai by an ins- 
eription from Melchittamur, 


There was an increased patronage to Jainism during 
the rule of Rajaraja I. Under his rule, the Chola country 
extended beyond Tamilnadu and some parts of Andhra Pratesh, 
Marriage alliances secre frequently made with the Eastern 
Chijukyas of Vengi. The Bastern Chajukyas were the great 
patronisers of Jainism. Because of the religious toleration 
of Rajaraja I, his daughter, Kundavai was given to marry to 
Vimaladitya, a Bastern Chajukya prince, The political and 
social relationship between the two countries made to accept 
both religions viz. Hinduism and Jainism in their countries, 
Under the reign of Eastern Chalukyas, a Brahmin Agraharan 
was founded on the banks of Pinakini river. The Hindu temple 
like Bhairavalaya were built in the Eastern Chajukyan ae 


Likewise, Jain temples were built and enjoments were made in 
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the Chola country. Kundavai, the daughter of Rajaraja I 

and the ayeen of Vimaladitya constructed Jaina temples at 
Tirumalai (North Arcot district), Tirumalapragi = (Trichira- 
ppal}i district) and Dadapuram (South Arcot district). 
Rajaraja Naréndra, the son of Vimaladitya and Kundavat, 
married Ammangai,the daughter of Rajendra I. During his 
time, by the influence of social and religious intervension 
between Chola and 2astern Chajukys countries, Hinduism was 
patronised in the Chajukya kingdom. It was intrepreted by 
B.Sheshagiri Rao, that Rajaraja Narenira was against Jainism 
and he was the cause of Jeave for Vrshabha Tirtha from 

Ra jamundry. , 


After Rajendra I, there was no strong support to 
Jainism in the Chola country. Kulottunga I, was the son of 
anmangaidévi and Rajaraja Narendra of Zastern Chalukya line 
became & king of the Chola country. He «as a Jain by birth, 
because of his father and forefather were Jains. He married 
Madurandaki, the daughter of Rajendra II. He was in*luenced 
by Saivisa mostly and Jainism partly because of his close 
association with the Chola capital, where, the followers of 
Saivism thronged. Eis subordinate rulers also maie some 
andostents to Jaina temples. For instant, Virasakhara 
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Kadavaraya granted the duties and hereditary rights along 
with the pajjichsndam of Agrur_to the Appapgeinitha temple 
at Tirunarunkopdai in 1071 A.D. Number of donations were 
made to the Jaina temples during the Chola period. Vijaya- 
mangalam, Tirumalai, Tirunarunkopdei, Melehittamir, Kumba- 
konam and Ponnur were the flourishing Jaina centres, during 
the Chole period, 


23136, WIJAYANAGARA AND NAYAKA PERIOD 


Though, Vijayanegara rulers were the great followers 
of Vaisnavism, they patronised Jainism also. In 1368 A.D, 
there was a dispute between Jains and Srivaistnavas and a 
compromise was made by Bukka I, Harihara II conatructed 
& mandapa for music in frontof Jaina temple at Tiruparutti- 
kupgu near Kanchi. Kuprattar (Kuprai), Ponparappu and 
Papapragt were the flourishing Jaina centres during his 
time. Krishnadevaraya and his successors also patronised 
Jainism in the Tamil haath” Gupabhadrathérya, a Jaina 
teacher, vho lived at Tirunarunkopgai, was 8 great scholar, 
both in Sanskrit and Tamil in around 16th century A.D. and 
he was described as kopdsimalad vittakan, the wise man of 
Tirunarunkopgai, He is said to be & founder of Jaina Sangha 
and was called by an inscription as virasanghs pratiatachirva°” 


The taxation relief was done to the Jaina pajjis like 
vireya Jénars chojapperumpajji, during the time of Narasimha 
Raya (Vira Narasimhe). The Jain temples of Jambai, Hanu- 
mandagudi, Pereudnt and Nagarkovil have received endowments 
during his time. 


2:17, POST NAYAKA PERIOD 


After the Nayaks, Tamilnadu was in the bands of 
Nawabs for sometimes and to the British Bast India Company. 
when the Tamil country was under the control of Nawabs,the 
grants‘the Jain temples were reduced to 100 yarahans and 
it wag further diminished to 40 yardhans by the Rayasi of 
d4rcot. Jains were Fezsorea of their distress, when the 
company took the power. 


As Jainism in Tamilnadu did not get any active 
interchange with the north, the Jains followed the traditional 
school - Digambara sect, which was followed originally. In 
the beginning of the 19th century A.D. some new paople, who 
followed Jainism came ffom the north, for business and other 
Purposes to Tamilnadu. They belong to both Digambara and 
Suvetambara sects. Later, they constructed the temples for 
Tirthankeras, The first Svetambara temple, known as ‘Sri 
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Jaina Suvétimbara Dadabii temple’, was built by Dadabai, 
for the memory of Sypudey and Gurudev's foot meh arom 
1838 A.D, at Madras. Another Jain temple for Cae 
sect, was constructed at Coolai, in Madras on 1882, by Sri 
Kaluram Ratanial of Phalddi, Marwar, in Rajasthan. In 1933, 
4t became a property of "Sree Sangh" of the Jaina community, 
when the entire family of Sri Kaluram Ratanlel shifted to 


their native place. 


2:2. fa INISM. D 


2121, SANGAM AGB 


The South Arcot district in the ancient past formed 
by parts of Toygainagu and Naducnagu. It was ruled by chief- 
tains like Malaiyamans from Mujjur, adsgetenhs from tagagir 
and Nalliyakogan from Tipdivanam region. Jainism reached 
South Arcot district around the early Sentaries of the 
Christian era. Scholars like P.B,Desai feel that Jainism 
spread to Topgainagu though Telugu region. The discovery of 
Temil-Brahmt inscription at Jambai (Tirukkoyilur ‘taluk) 
gives new dimension, to the history of Jeinism in this 
district. It refers to the gift of a pajd (the ascetic 
resort) made by Adiyaman Neguman Anji. He is identified 
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with the king of the same name, who ruled from Tagadgur 
(Dnarmapuri in Dharmapuri district) region. Based upon 
this inscription, scholars think that the territory ruled 

by Addyan Nedum@n Anji extended to the Malayaman's nga. 

It 1s probable that the territory of Tirumudikkeri (Malayaman 
of Mujjur near Tirukkovilur who married the daughters of 
Pari of Pirdnmale1) was once captured by Adiyan Neduman me 
i damsdehe easies that the major part of the Kongu 
region was under the control of Adigaimans. Probably, the 
spread of Jainism into the South Arcot district could be 
from the Kongu region directly to the territory of Adiyan 
Neguman Anji, 4nd Malayaman pagy (South Arcot district). 


23232, POST SANGAM AGE 


: +hen the Kajebhrahs were on the throne Tirunathar- 
kunxu (near Gingee) and Tiruppapuliyur (part of Cuddalore) 
were the two disttnct Jaina contres: The late Tamil-Brahmi 
inscription of Tirunatharkupxu refers to the fasting of 
“Chandranandi, a Jaina monk for 57 days for the attainment 
of heavenly abode, Another inscription from Mruppanuliyur 


7 
in 45€ A.D. records that a Sanskrit work, Logayiyabhaka 
was translated by Sarvanandi. Anox 


31 


2:2:3. 
PaLL AVA PcRIOD 

Kajabhras lost their control in Tamtl country around 
575 A.D, Mahendravarman I was a follower of Jainism in his 
early stage. Later be was converted to Saiva fold by Appar 
(Tirunévukkare sar) After the conversion of Mahéndravarman I, 
Jainism lost its royal support. Appar, in his early days was 
a Jain and was the head of the Jaina monastery (pgji) at 
Papaliputra (Tiruprapuliyur) in the name of Dharmasepar. 
He was laterconverted to Saivism by his sister Tilakavati. 
At this period Jainism ne ottacked by the Bhakti movement. 
According to Periyapurtnam, the pajis (Jaina monastery) 
and pa}jis (temple college) were destroyed at Pataliputra 
and a temple for Siva at Tiruvadigal was constructed by a 
Kajava ruler Mahendravarman I, According to Mackenzie's 
Manuseript, Appar converted many Jaina temples into the 
Saiva temples. As described in the Mackenzie's Maciecie 
Appar, tried to convert the Appangainatha temple at Tiru- 
narunkopgai to the Siva temple and he lost his eye sight. 
-Then, he Breteee sppandainatha in ten songs and got back 
his eye vision. From Kalugumalai inscription, we may 
presume that there was @ monastry at Tirurerunkopgai, where 
Dévakuravadi vas staying. Her student Kapakavira Adipa} 


a7 
made a Jaina image at Kajugumalai. Jainism retained its 
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royal support again in the last part of the Palsy period. 
an incomplete inscription of Nendivarman II dated 750 A.D, 
records an endowment to a perumpal]i. It clearly shows the 
religious tolaration of the later Pallavas. 


232th, A PURIOD 


Later, in the 9th century A.D. by making use of the 
#eak succession of the Paljavas and Pandyas, the Cholas 
hitherto remained as a feudatory, emerged 8s & powerful 
emperor. ty6 Topgainangalam, came under the power of the 
Cholas. During this period, Jainism got peeveree tion and 
many endowments were made. An inscription during the time 
of Aditva I from Mélchittamur records that Jainism received 
the royal support through his wife kqavarkon Pavai. It is 
*18sn supported by another inscription ‘. of Aditya = (ge1 A.D.) 
‘from the same village, which states that an endowrent was 
made for the lamp in the Otturaimandapa of kattampe}zi. 
Anundamangalam was & well known Jaina centre from the 6th 

Ne me ent, we ome ee 

.century onwards. dut a pal}i was ‘referred only during the | 
Shola neriod, an theceiston dated in 945 A.D, during the 
time of Pardntaka I records the rift of five kalaniu of fold 
for giving food for one devotee by a Vardhamana Pertyajica], 


a descinle of Vinayabasu(ra) Kurgavadies}. An andowment 
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of topdux pajjivilgam, valuvamolip perumps}]4 vd} agen 
valuvGmoli ardndanangalam known as gupanorimahgalam and 
attinoptadakinaxa were endowed to Vachirasinga TLamperu- 
managiga} and his peuaeet at Togdur in 959 4,0, during the 
tine of Parantaka II. 


During the rule of Ra jaraja I endowments were made, 
In 992 4.D. he made a pa}jichandam for maintaining two lamps 
to p. Gjivdalvar of Appapjaindtha temple at Tirunarun- 
kopgai, 96 sheeps were gifted for the lamp to the same 
periyapaliyilslvar, referred by another inscription. At 
Gigangil, a pajlichandam and a dvakicionagyt were’ referred 
during his time in 1018 by an inserintion. A lady official 
Ayyarandevi made some land donation for the two temple priests 
in 995 4.D. By means of Chajukya influence, his daughter 
Kyndavai built a Jaina temple known as Kundavai Jipalaya 
in 1006 A.D, at Dadapuram. 


Kuldttunga I's chieftain Virasekara Kagavaraya 
granted the duties and hereditary rights slong with pa}}1- 
ehandam of Zprur in 1071 A.D. 


During the time of Vikramachola (111881135 A.D.) 
a tax free land of pajjichandam, was gifted to the god of 
Appaggainadtha temple in Tirunarunkopgai, An inscription 
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of ne jZantrdja sates 1028 A.D, refers to a pa}}ichandam 
to tAruviiremns}}1 Sjvar. Another inscription dated to the 
1031 A.D, refers to the gift of six kigu by Kolltyur 
Ugaiyan Oppiladin. 


There was a paj}i at Tirunarunkopgat during 
Kulottunga II,where ammapapidararka} seen to be administering 
the pajji. In 1181 A.D, Kuléttunga IIT made a tax free 
land to'the ammanspigararka} of Truntraikondad “tearle. 

In 1187, by the order of Kulottunga III, his chieftain 
Virasékara Kagavarayan made a gift of pajjichandam, at 
Tirunarunkopgai and 3nadimangalam. 


104 
An inscription dated 1192 A.D, during the time of 


Kulottunga III in the Chandranatha temple at Peramaggur 
Pecords the construction of a temple’ for Yakshi at Peramaggur 
and the endowment of 2000 kuli of land to the Yakshi for the 
sake of Mupvajaikopga Mangayar Nayaki Varasundariyar, the 
wife of RA Jarija Sambuvaraya Nagapda Suryan. Next year, 

“in 1993 A.D. 2000 kuli of land was endowed to a Yakshi, 

for the sake of Munvajaigopga Mangayar Nayaki and Gapgasurya 
Sambuvaruya, It is not clear whether both inscriptions 
mention the same Yakshi or different ones. There are two 
images of Yakshi in this village. One is kept in the Chanira- 


natha temple as a loose seulpture and another is in the 
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Dnarmadevi shrine as a malanayaki in the Rishabhanatha temple, 
in the same village. The northern side entrance of the 
mabananjana in the Rishabhanatha temple was converted as a 
davi shrine around the 12th century 4.0. Probably, the 
Yakshi mentioned in both the inscrirtions might be the same 
and the temple which was constructed in 1192 A,0. may be the 
Dharmadevi shrine of Rishabhanatha temple in the same village. 


After Kuldttunga ee Rajaraja III came to power. 
During his time in 1221 A.D. a bronze {mage of Chandranatha 
was gifted to the Appandainatha temple at Tirunarunkopdat 
by a Kigal Ajeppirandan Byisai Mo(gap)Sole Kagavarayan. A 
tax income was given during his time, in 1225 A.D. by 
Kijiyor Malayaman Atti Sokkan aliag RajagambIra Chédtyarayan 
for the offerings to the deities of Appar and Pajiytjavar 
of the same temple. During his time, Newinatha, the incharge 
of Gandaradityapperumpa}}i dectsred Jambst alias Virarajenira- 
puram as @ anjinan pugalidan. 


There might be a set back to Jainian in the last 
part Sto Chola period. According to Mackenzie's Manus- 
cript, there was a Chola king, 4 follower of Saivisn, 
acted against Jainism. He wanted to do the virabishaka 


(vietory sacrifice) in a Siva temple at Yenjamarkugsl, 
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which was under the control of Vanjaman, a Jaina ruler of 
the game period atVenjamarkudal. Venjaman dented the Chola 
king to do yirabisheka. The Chola king fought with him and 
killed him. The name of the Chola king carne mentioned in 
the Mackenzie's Manuscript. An inscription of Tirunarun- 
kopgai, seems to sugyest the above account. It is engraved 
on the wall of the Appangainatha Jaina temple at TMrunarun- 
kopqai. It describes the doctrine of Siva, 


2:2:5, PaNDYA PeRLQD 


at the end of 13th century Topdaimapdalam went under 
the Soneror ee Pandyas for sometime. Sagaiyavarman Sundara- 
pandyan I (1261-1271 A.D,) defeated the Kagawa king 
Koperunsingan, who became independent after the Choles and 
brought Topgaimaygalam, under his control in 1258 A.D, In 
this period, Virapandya gifted 200 kau of lands to narvattenna- 
yiramperumpa}}i at Tirunarunkopgai. Maravarman Vikrama 
Pandyan pias Ae was the younger brother of Mara- 
“varman Kulasekarap. yh zaanddu was named after him, called 
Vikramapéndya Vajanagu. In 1290 A.D. he granted lands 
to the narpatteppayiram peruwpa}j of Appapgainatha temple 


at Tirunsrunkopgai. 


2:2:6, VWIJa¥aNaGaRa sND NAYaKA PZRIOD 


Under the rule of Vijayana Ay 2S caaza 4,D.)his s 
Kampaps wade tax extaciontt Titgaikkudi. When Virupaksha TI 
(1465-85) was ruling the kingdom, Kavarai Vengatapati Nayakkan 
of Vevakkollai in Venkatamapettei. He is identified with 
Tubakt Retabpsnns Nayak and he ruled over the Gingee ares, fron 
46+ to 1521 aD, According to Mackenzie's Manuscript 
in 1478 A.D, he wanted to marry a Brahmin girl. But the 
Brahmins told him that they would consider only if he married 
a girl froma Jaina family. The Vengatapati Nayakan asked 
the Jains to give a girl to marry. After the consultation 
with a Jain from Marakkapam, they accepted to give a girl 
to marry with 4 condition that the marriaga should be held 
in the bride's house. They fixed the date and made arrange- 
ments, The Venkatapati Nayakan sent to the brile's house 
and found nothing. There was a female jog in the marriage 
hall «ith a slip, bearing ‘marry this briije’. The insulted 
Nayakan ordered with anger to cut all the heats of the Jains. 
Many Jains converted themselves to Hiniutsn. Some of them 
migrated to the other parts of the Tamil country. Some of 
them hided in their houses without knowing others. Later, 
the order was withdrawn on the dey of the birth of a child 


to his queen. 
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“ _ 119 
In the meantime, Gangeya Ugaiyar, a Jaina layman 


of Thayanur migrated to the south and settled at Ugatyar~ 
pajayam, for sometimes. Then, he wanted to go further south. 
Before that, he worshipred Appapjainatha at Tirunarunkongat 
There was a whispered voice in his dream, 'Not go further 
South'. Then, he went back to the Gingee area, when there 
was peace. He brought Virasepacharya, who defeated Dadacharya 
at Kanchipuram,for preaching J:ina philosophy. 


“mes ~ 120 Pe 
dith the help of Gangeya Ugaiyar, Virasenacharya 


established a mutt at Melchittamur, which is flourishing 
still as head of the Jaina community and the family of 
Gankeya Ugaiyar receives first honour from the Melchittamur 
Jaina temple during festival occagions, on behalf of the Jaina 
community of the Tamilnadu, 


124 
According to Mackenzie's Manuscript in 1518 A.D, 


Krishnadevaraya gave donation of wet and dry lands in some 
lands worth about 2000 yarahans. An inscription of a}}i- 
-ehandal, dated 1530 A.D. states that Vatyeppa Nayak granted 
exemption of jodi and sulavari (tax on religious institutions) 
to @ paj}ichandam of Sabai (Jambai) known as Virarasendra 
Cholapuran. 
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Rinerdya (1542-64) changed the administrative 
set-up to promote his relatives, which made the Nayaks of 
Madurai, Thanjavur and Gingee to act independent. Tirumale 
(1570-71) the successor of Ramaray& aprroved the new status 
of the Nayaks of the south and rade his younger son Venkata- 
pati (Venkata II) (15€6-1614) to rule over Tamil country from 
Chandragiri, who became the ruler of the whole state, In 
dene? he gave dry and wet lands yielding 1000 yarakans to 
the three temples (Simhapurinatha temple, Malainatha or 
Pérsvanatha temple and Went naitha temple) and a Jaina mutt 
at Melebittamur. In 161%,  Sriranga II made an endowment 
of dry and wet lands yielding about 1400 yarahans to the 


above temples and mutt. 


10. 


12, 
13. 


%, 
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C_H_A_P_Y KR — III 


JAINA CENTRES A IGES 


330. Vestiges of Jainism are spread all] over the villages 
in South Arcot district (Maps 2 & 3). They belong to tie 
period between Ist century A.D. upto the modern period. The 
Jamil-Brahmi inscriptions datable to the early period of the 
Christian era are found in a few places in the district. In 
some places foot prints of Jaina monks (Jaina padhas) are 
found. The stone images of Tirthankaras and few temples are 
found in Pallava period, The relios of the Chola period are 
represented by the temples, images and inscriptions. The 
relics of the Vijayanagar and Nayak periods are mostly the 
additions to the existing temple complexes. Some more relics 
of the modern period are also seen. They are small brick 
temples and addition to the old ones. 


Some of the relics of the ancient period have dis-~ 
appeared,leaving no trace of its existence. Some of them 
like Iruvéjippa¢fu (Viluouram taluk) and Karagipakkam 
(¥ilupuram taluk) seem to have been seen and recorded by 
Mackenzie. However, while visiting these places, I could 


not locate these temples nor any trace of its relics. 


“+ §0 


In places like Dadapuram (15 km. north of Tingi- 
vanam), there must have been Jaina relics of the past, pro- 
pably going back to the Tnola period. However, no trace of 
these temples are found. ‘Though, Dad@puram was a flourishing 
Jaina centre,during the days of the Cholas, no trace of & : 
temple 1s found. The Jaina temple known ss Kyundavai Jinalaya 
fron the inscription could have been built by Kundavai, the 
daughter of Rajaraja I. 


The Nataraja temple at Chidambaram has a sculptured 
panel of the late Chola period, depicting the impaling 
(uajuverral) of the Jains. Iruv8lippattu, Karadipakkam, 
Sigumarudir,  Raftapai and Venjamarkugal were known to have 
been Jaina villages. The local tradition of Venjamarkugal 
mentioned in the Mackenzie's panuscrapt. was that Venjaman, 

a chieftain of Ven jamarkugel escaped from the impaling of the 
good Jains et Madurai, He, however was killed by a Chola king. 


There are some modern temples found in this district. 
Though they may not be considered as ancient relics, we may 
notice the construction of Jaina temples in the recent years, 
at Sthanemili, Negumoliyanur, Tiggivanam, Tirupparuliyur 
and Sakkirapuram, The temple at Ethanemili has garbheeriba, 
ardhemanapa, mabamangapa, mukheuapgapa snd balinithe. 
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According to the local villagers, & new temple was constructed 
over the ruins of an old temple. The Parsvanatha temple at 
Regumojtyayur was another temple complex, constructed with 
sarbhesriha, ardhamapjapa, mabamanjape, mukbamapjapa and 
palipitna. 


Periodwise distribution of Jaina vestiges and vestige 
and Maps 2 and 3, 
wise distribution are given in the Tables I and IIZ In the 
following passages, the villages with Jaina relics are listed 


ani described in *he alphabetical order. 
GaLJR (Gingee taluk) 


Agajur ig situated about 15 km. north-east of Gingee 
on the Olakkur-Wandavasi road. There is a Jaina temvle dedi- 
gated to Lord Rishabhanatha. The 17th century temple was 
partially renovated in the 19th century. There are some 
vestiges of earlier neriods. Rishabhanatha, Sarvingya’ ‘kshan 
and Kishmipdidevi are the bronze images found in this temple, 
The stone images of Rishabhanatha and Kshetrapala are placed 
in separate shrine cells in the vrakara. Since, Nandivarman II's 
inscription is found near the Jaina temple, mentioning a 
grant to Bhattaraka, a Jaina teacher, one can presume that 


there existed a Jaina temnle in the &th century A.D, 


752 


4 ~ - 
According to Mackenzie's Manuscript, Venjaman, 


the Jaina ruler of Vikuradhamarpuram (Venjamarkugal )s who 
4ded in a battle with the Chola king, was a native of Agajur. 
Mackenzie has listed a temple in this village. The temole 
lands were seized by the comnany and was later given to one 
kank of dry and wet lands, There are about 30 Jaina families 
in this village. 


322. ALAGIRAMAM (Tindivanam taluk) 


Mackenzie has mentioned Alagiramam as a Jaina 
village. This village is about 3 km, west of Katpertpattu 
on the Madras-Dindugal National Highway (N.H.45), A 17th 
century Jaina temple, dedicated to Rishabhanatha 1s located 
in the heart of the village. It has a garbhagriha, ardha- 
mapgapa, watamapjapa, mukhamanepa and balivita,all are 
situated in an axial line. The kalyapamanjana is situated 
on the southern side of the temple. There are separate 
shrines for Jyalamaligi, Padmavati and Brahmadeva, which 
are situated in the south-eastern side of the main shrine, 
The vandugasilatmapjapa 1s situated on the north-wentern 
corner of the temnle. Jaina padhas of the three Jaina monks 
are found in the south-western side of the temple. A prakara 
wall surrounded the garkhagriha and other mangapas. The 
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entrance to the prakara is through @ small gateway situated 
on the south. There are about 25 Jaina families in the 


village, 
3:3. AMOR (Tirukkovilur taluk) 


There is a hillock adjoining the village, where 
number of Jain beds are found and an outline sketch of an 
image of Parsvandtha is found on the viene It may be 
dated to the 7th century 4.D, 


3:4, ANANDAMARGALAM (Tindivanam taluk) 


Anardamahpalam is situated about 10 km. on the 
north-west of Tindivanam, on the Orathi road. It may be 
suggested that Anahasaaneelaa was named after the Jaina 
Tirthankara, Anandanatha, whose figure 1s sculptured on 4 
rock about one km. west of the village. There are two panels 
of Jaina images. Parsvanatha, Anandanatha, Mahavira and 
Dharmadevi are sculptured on the northern side of the rock 
and Parsvanatha with his attentents are sculptured on the 
southern side of the rock. These sculptures may be assimned 
to about the 6th century A.D. on the basis of its style and 
the two yatteluttu inscriptions. The first one engraved on 
the bottom of the Dnarmadevi sculnture, reads arattanemd 
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agigal and the other is at the bottom of the Anandanatha 
which reads grattanemi nagan. The cavern looks like a 
shelter, which has a polished surface could have been used 


by Jaina monks as a resting place. 


two Chola inscriptions are also found near the Jaina 
images. One was issued during the period of Parantaka r 
(946 A.D.) which mention a grant of five kalania of gold by 
the Vardhamapa Periyagigal, a devotee in the Jipagirippa}}i. 
The other one belonged to the period of Rajendra II (1261 A.D.), 
mentions the grant of land to goddess Ajugaiya Pirattiyar, for 
offerings and other services to the Pal}i,. Ajugaiya Pirattivar 
has been identified with the Dharmadevi by the epigraphists. 
The pajji seems to have been & flourishing Jaina centre in 
the Pallava and Chola periods. 


5. ANNAMANGALAM (Gingee taluk) 


Annamangalam, 1s about @ km, north-east of Gingee 
on the road leading to Veljimequpettai. There is 4 small 
temple, locally known as Rishabhanatha temple in the centre 
of the village. It has a garbhagrina and a gahamanjana 
covered with a tiled roof, Bronze images of Parsvanatha, 


Dharanendara and Padmavati are found in the temple. The 
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present temple was built around 1700 A.D. There are 30 
Jaina families,living in this village. 


316. GHOLAVAYDIPURAM (TirukkSvilur taluk) 


This village is situated abot 13 kn. south of 
Tirukkoyilur, on the Thyagadurgam road, It was a flourishing 
Jaina centre in the 7th century 4.D, An inscription, men- 
tioning Jaina images is found on the western side of a rock, 
which may be palaeographically dated to the 7th century A.D, 
The Juina vestiges are at a place called Kaliyamman situated 
about one kilometre north of Chojavangi puram. There is 4 
sculpture of Drarmadevi, found in the cavernt! ie standing 
images of Bh@hubali and Parsvanatha, are sculptured on the 
eastern side of the rock, They are standing in the kayotsarga, 
posture, The 7th century A.D, daseiiviion” on the western 
site, mentions that the deyaram was made by Kongaraya 
Futtagiga} of Sriveli. The word devaram (deya-god; aram- 
ornament) could refer to ornament of God.During the tine 
of Gandardaitya’ (951 A.D.) a Chedi chief Siddhavagavan 
endowed the village Panaippagi for offerings to these imases, 
There are 15 Jaina beds on the hillock. ‘Thare is a seated 
image of Mahivira on the overhanging rock, which may be 
dated to about the &th century 4.0. 
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Tnere are two sculptures of Mahavira. na of them 
4s found on the south-western ciie of the village and the 
other one is nearly a kilometre south of the village. Both 
are seated images in dhyana, posture and flanked by two chauri 
bearers on both the sides. The second image of Mahavira has 
a triple umbrella over the head. These images may belong to 
the 11th century 4.D. 


3:7. papvantR 


Dajavapur is in the Gingee taluk and lies 16 inn 
south-east of Gingee. On the top of the hillock, situated 
on the north of the village has a natural cavern, with 10 
beds cut on the floor which may be datable to ist century A.D, 
A figure of kamapdalu was carved noar one of the beds, There 
are other symbols carved near the other beds. The beds and 
symbols may be connected with Jains, since similar beds were 
associated with Jains in the places like Sittapyavasal and 
Pugajur. 


3:8, BYYAL (Gingee taluk) 


®yyal is situated about 3 km. north of Melmalayapur. 
It has a temple for Chandranatha, on the western side of the 


village. It is a recent construction with a garbhagrina, 
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ardhamapdape, aatinendapa, mukhanapdane, mapagtambha and 
palipltha. In 1900 A.D, the Jains of the village requested 
the district Collector for using the stones of the local 
demolished Saiva temple to repair the Jaina temple in the 
same village. Hence, we may presume that the present Jaina 
temple was a repaired some time in 1900 A.D. There are stone 
images of Chandranatha, Sarvanayakshan and Kashmiygidevi 
in the temple. These images may be dated to about the 15th 
century A.D. 


3:9. IPAIYALAM (Tindivanam taluk) 


Igaiyajam is a flourishing Jaina centre. It is about 
10 km. west of Sincere’ A temple for Rishabhanatha, 
constructed during the Chola period is found on the western 
side of the village. The temple has a garbhagrina, ardha- 
madara, mabamayjapa, mukhamangapa, front mapgana, manaStenbha 
and balipitha. The temple has a pradakshananatda. The 
alankaramandapa and mupikottadi are situated on the north- 
eastern side, Rishabhanatha, Dharmadevi and Brahmadeva and 
the bronze images of Rishabhanatha, Gapadhara, Dharanendra 
and Padmavati are found in the temple. 
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About & furlong north of the Jaina temple and on 
the eastern bank of the village tank is found a Jaina padha. 
It may be assigned to the late Chola period. A pair of foot 
prints, 4 bookratand and @ water pot are engraved with an 
inscription datable to the tkth century A.D, as follows ; 
Vimala Jinadeva . It may be suggested that the padba 
engraved was that of Vimalanatha, the Jaina Tirthankara, 
Carving the padha of Tirthankara was an acceptable practice 
among the Jains, Another relic of the Jaina pantheon is 
found at Siddharparai, situated on the east of the village 
road and about one kilometre north of Igaiyalam, There 
engraved two pairs of Jaina padhas with two pairs of water 
pots, fly wisks and @ bookestand. an inceriine tin © mentioning 
Vamanacharya ana mallisepacharya is found,engraved nearby. 
An inscription of Tiruparuttikunrtementions about the 
salvation of the above two user This temple owned dry and 
wet lands at the time of Mackenzie. All the lands were 
siezed by the British company,around the 18th century A.D. 
and one kaph of dry and wet lands were given for the temole 


for the performance of pyja every day. 
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3210. ILAMANGALAM (Gingee taluk) 


This village is situated about 5 km. north of Gingee. 
the Jaina temple is dedicated to Anandanétha. It may be 
assigned to the 12th or 13th centuries A.D. It has a garbhagrina, 
ardhamapjapa, wabmapdapa and @ palipiths. The gopura at the 
entrance has no superstructure. Sn shrine for Dharmadevi is 
attached to the isxiasiicieoas/cabkerauaiink {a situated on 
the north-eastern corner of the temple. There are about 25 
Jaina families, in the village. The temple lends were seized 
by the officers of the East India Company at the time of 
Mackenzie's viet and only a small piece of land was given 


for maintenance, 
3°44, JAMBAI (Tirukkoyilur taluk) 


Jambai is situated about 25 kw. west of Tirukkoyilur. 

The Tamil.Brahmi iscertpeion. on the hillock about one kn. 
east of the villoge is dated to the first century A.D., 
mentions the dedication of a Pad: by a ruler Satiyaputo 
Adiyap Neduman Anji. fayindiatat the later Sangam work 
refers to a village Sap bai from where Kausikan, the father 
of Sudamati, is said to have stayed in the gradhanan, the 
residential place, of Jaina monks at Kavéripiapapy tna. 


Tt was also known from an inscription as Saybai, Hence, 
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we may suggest that the village, Sapbai mentioned in the 

Mapimekalai, could be identified with the Jambai, the Jaina 
centre. Some unfinished figures of Tirthapkaras are found 
in this villege. They may belong to the 10th century 4.D, 


12, KALPAKQATTIOR 


Kaljekojattur is situated about 4 km. east of Matlem, 
There is a Jainu temple, dedicated to Rishabhanatha in the 
centre of the village. It may belong to the 15th century A.D, 
4 Jaina temple in @ ruined condition was rerorted by 
Mackenzie. Successive renovations have changed the structure 
of the temple. It has a garbhagrihs, ardhamandana, mahamepdana 
and a balipitha. The mah@mapgapa and front wapdap, were 
reconstructed in 1948 from the fallen parts of the old temple, 
The stone image of Rishabhanatra and bronze images of Risha- 
bhanatha, Parsvanatha, DharCanendra, Padmévati and ashtamancalam 
are found in the temple. They may belong to the Vijayanagar 
and Nayak periods. The wooden sculptures fourd here may 
belong to the post Nayaka period, According to the Jaina 
traditions, the village was called as Sorapura (village of 
thieves) in Sanskrit. This was rendered into Tamil as 
Ka]jakojattur (the village of the thieves), 


+13. KALLAPULIYOR (Gingee taluk) _ 


This village 1s situated about & um, east of Devanur. 
On the western side of this village, there is a temple for 
Parsvanatha dateble to the Chola period, ‘The temple has a 
standing Tirthankara image in the garbhagriha, ardpsmandapa, 
ushiuanvapa, mukhamepgapa, front mapgapa, edneshambba and a 
palipitha. The alanksramandapa and shrines for Dharmadevi 
and Padmavati are found on the northern side, A smal) ggpura 
is found, whose superstructure is missing. About a furlong 
west of this temple is a pair of foot vrints, carved on @ 
small stone. This village has about 60 Jaina families at 


present. 
3:14, KANNALAM (Gingee taluk) 


It 1s situated about 11 kn. north of Gingee, There 
isa 15th century Jaina temple for Chandranatha in the centre 
of the village. It hus a garbhagriba, ardbamapdapa, maha- 
mapdana and a front mapdapa. It has stone and bronze images 
ef Rishabhanatha, Sarvanaya Skshan and Kustmapgidevi. There 
is an 18th century painting found on the ceiling of the 
wehamangana. ‘The village has ahout 10 Jaina families, 


3145, KAPTUCHITTAMOR (Gingee taluk) 


Thie village is situated about 6 km. south of 
Kajjadipattu. There are 30 Jaina families in this village. 
The only Jaina vestige in this village is an image of Brahma 
Yaksha belonging to the 1@th century A.D. found about + kn. 
north of the village. The image is at present worshipped 
by the local villagers as Ayyapar. Hence, around the image 
number of terracotta horses, his yabapa, are found. 


3:16. KUAXKOVDUR (Tirukkoyilur taluk) 


This village is 10 km, east of Tirukkoyilur. About 
} km south of this village is a place locally known as 
Selliyamman meju, where a pair of foot prints were carved 
on & boulder. They may be datable to the Chola period. 


3:19. KU|WAYALAMOR (Tindivanem taluk) 


This village is situated about 9 km. north of 
Perapai. It has Adinatha Jain temple, datable to the Chola 
period and dedicated to Rishabhanatha. It was reported in 
the Mackenzie's Manuscript as a second grade Waeastara.” 


Jt has a garbbagrina, ardhemapjapa, mabamendara, mukbamapdapa, 
and manastambha. A seated stone image of Rishabhanatha is in 
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garbhagriby. A seated bull facing west, 4s found near the 
entrance. It has a neivedhvamapdans, on the north-eastern 


corner and the porch on the southern side. 


1e, KOLIYANOR (Vilupuram taluk) 


Kéliyanur is about © km, east of Vilupuram. In ny 
recent survey to this place, & dilapidated temple was noticed. 
According gs the local people, there was a Jaina temple in 
this place. From the remains of brick coarses, we may find 
the base of garbhagriha, ardhamapjaps, mabamapgapa and 
mukbeamanJapa of the temnle. Presently,no Jains live in this 
village. : 


3319, KODALOR 


This village is situated north of Perapai. On the 
top of the hillock 2 km. south-east of the village, there is 
an outline image of Parsvanatha, sculptured on a rock. He 
has a five hooded snake canopy and a triple umbrella over 
his head. He 1s standing in a kayodsares posture with a 
chauri bearer on his right. A levelled and polished surface 
on the floor is found which covld have been used by the Jaina 
monk as a bed. On comparison with similar other relics, the 
above may be dated to about the 7th century A.D. 
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3:20. MELATHIPAKKAM (Gingee taluk) 


It is about 15 km. north-east of Gingee, In the 
north of the village, there is a Jaina teapie belonging to 
the Chola period,dedicatad to Rishabhanatha, It is renovated 
successively and all the mapdapas were completely renovated 
recently. The garbhagriha, presents original form with less 
alterations, On the southern side of the Rishabhanatha temple 
43 @ modern temple of Mahavira built around 1980. The yimapa 
of the temple is in the Nagara style. It has Gmalaka motif 
over the tapering vimana. It has a garbhagriha, srdhamandana, 
uabamapdapa, balipitha and an unfinished gopura. There is a 
natvedyakottag, on the south-eastern corner. It nas a ciroum- 
bulatory passage, encircled by @ wall. 


321. MELCHITTAMDR 
; Melchittamar is situated about12 km. ©88t of Gingee, 
It was a flourishing Jaina centre from the Chola period. There 
are two Jaina temples of which the Malainatha was the earliest 
one datable to the 9th century 4.0, There is a matha which 
look after the Jaina religious affairs, 


The Jaina temples in the village received continuous 
29 
Datronage from the Chola kings. Aditya I (ge1 A.D.) made 
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an endowment for the perpectual lamp at Qtturcimandana of 
Kat fimpa}}i. Another dasceimetee oF the sume temple,his 
wife, Kagavarkonpavai was praised for her sees 
service to the Jaina religion. A pa}jichandam was endowed 
during the time of Rajadhiraja I (1028 4.D.) to the god of 
ticuviicampas}.. 

The Simhapurinatha temple 1s a twin temple, facing 
east and dedicated to Simhapurinatha (Mahavira) and Néminatha. 
The shrine for Simhapurinatha is facing east and Néminatha to 
the south. The western part of the temple is occupied by 
Simhapurinatha, which is separated from the Néminatha by a 
wall, The Néminatha shrine is in the eastern part. 


Simhapurinatha shrine has a garbhagrina, vestibule 
and s mahamanapa. The entrance to the complex 1s through 
& front door. The uanastambha, dvajJaétambha and a gopura 
fre in @ straight line facing the Simhapurinatha shrine. 
The nanastambha ofthis temple was erected by a merchant 
namely Bustsetti, son of Bayiset$i, a native of Jagatabigut}i 
in 15978 A.D. 


Naminatha temple is facing south, situated in the 
second complex, which is said to have been brought from 
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Mylapore, while Simhapurinaths is in the first complex, >? 

Tt has 8 garbhagriha, ardhamapfapa, mabamengapa, gukhemanjana 
front mapdapa and a balipitha in the front, facing to the 
south. On the west of the Neminatha shrine, shrines for 
Brahmadeva, Gapadhara, Sarasvati, Padmavati and Jvalamalipi 
are located. The alankaramandanga is on the east of the Nemi- 
natha shrine, The shrines for Mahavira, Navagriha and 
Kshotrapala are on the north of alankaramapjapa. Bhanubali 

is kept in a kalasasthananamapdapa, which 48 on the south- 
eastern corner and papjugasilaimandaps is on the north-eastern 


corner. 


The north facing Malainatha temple is on the west 
of the Simhapurinatha temple. It was also called as Pars. 
vanatha temple during Chola, Vijayanagara and Nayak islets 
The sculptures of Parsvanatha, Rishabhanatha, Mahavire and 
Dharmadevi are engraved on the rock. In 1173 ed a pay, 
in the temple,was called by the name tiruvurampa}}i. The 
wabizapgara, wukbamapgara, alahkaramapjapa on the north- 
western corner and naivedya kottadi,, on the south-western 


corner. 
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According to Mackenzie's Manuscript, the gatha at 
Mé1chittamur was established by the Jaina teacher Virasepacharya, 
It is the only Jaina gatha in Tamilnadu. Presently, it controls 
all the Jaina temples in Tamilnedu. The leaders of the Jaina 
maha, considered es the leader of the whole Jaina community 
in Tamilnadu. The magha has a good collection of palm leaf 
manuscripts. On behalf of the Jaina community in Tamilnadu, 
the members of Gangeye Udaiyar's family sre given the first 
honour from the me as they have contributed more to 


Jainism in this area. 
3122, MBLMALAYANUR 


It 1s about 20 km. north of Gingee. There is a temple 
for Rishabhanatha, locally called Adiavare. It belongs to 
the Chola period (12th century av.” This temple has a 
earbhagtina, ardhamandapa, wabamandara, mukhemangana, front 
mangapa, kalinitha and an unfinished gopura, whose suver- 
structure is missing. The alankaramandana 4s on the northern 
side. The temple may be assigned to the Chola pertod. It 
has the images of Rishabhanatha and Pedmavati, Mahavira, 
ashtamangalam etc. They may belong to the 14-15th centuries 
4.0, There are about twenty Jaina families in this village. 
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3:23. OLAKKUR 


Makkur 1s situated about 15 km. wost of Gingee on 
the Wandawasi road. An image of a lady 1s found on the top 
of the hill, This image was identified by the government 
spigraphist, as that of . lady Piridividangakurati, mentioned 
in & Pallava inscription. But 1t could not be traced in my survey 


3:24, PALLICHANDAL (Tirukkoyilur taluk) 


Pal}ichandal 1s a village situated about 27 km. west 
of Tirukkoyilur, The same of the village itself indicate the 
connection with the paj}ji. It was a flourishing Jaina 
village from the days of Parantaka-I, His inscriptions 
mention nattarreruma}ji, which is found on the ruined Jaina 
temple located 2 km away fron the village. The temple is 
known as Sainiyammay koil and a stone image of Tirthahkara 
ts found near it. Sainiyamman is the Tamil form of Jainiyamman, 
meaning the Jaina goddess, 


3t2g, PARANOR (Tirukkoyilur taluk) 


Paragur is situated 12 km. east of Mrukkoyilur. 
Two pairs of foot prints, cut one behind the other, are found 
on the hillock. Near one pair of foot prints was cut a smal) 
line with ina cirele. The significance of this mark is not 
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known, 4 full blown lotus medallion and a water pot were 
cut around the footeprints. A smoothened stone surface is 
found near by. They could have been used by the Jaina monks 
as'beds. It is difficult to date, since no similar datable 
beds are available. However, they may be assigned to the 
medieval period, 


3326,  PERAMANDOR 


Peramapdur is situated about 9 km. west of Tindivanan 
on the Rettayai road. It 1s also called Virapuram or Virai. 
It was a flourishing Jaina centre during the Pallava and 
Chola periods. Gunabharacharya the founder of Tiesto, 
at Tirunarunkopgai was a native of Peramapgur. ‘There are 
two Jaina temples, dedicated to (a) Rishabhanatha and (b) 


Chandranatha, 


Rishabhanatha temple is situated on the north of 
the village, while Chandrana@tha temple is on the south, The 
original structure of the Rishabhanatha temple may be dated 
to the Pallava period, since an inscription of Nandivarman 
TI is found on the base of the garbbseriha. The vresent 
structure except that of garbhagriba belongs to the Chola 
period. It has a garbhagrile, ardbamandapa, mabamapdara, 
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pukhamepgara, front mapdapa, wanastanbhe, baliritha and gdpura. 
The alankaramangapa is on the northern side and the kalesisthnapana 
mapdapa and papdugasileimangana’on the southern side, There 

are paintings on the ceiling of the front wapdapa, probably 
belonged to tke Chola, Vijayanagara, Nayak and post Nayak 
periods. The temple was renovated about 1900 A.D, It is the 
only temple, which has a morble image in the garbhagpiha in 
Tamilnadu. The stone image of Rishabhanatha, Chandranatha, 
Néminatha, Mahavira and the bronze images of Rishabhanatha, 
Néminatha, Mahavira and Parsvanatha are important to study. 


The Chandranatha temple is situated on a higher plat- 
form, The temple received patronage during the late Chola 
rule. An image of Yakshi was tnstelien ene a@ grant of 2000 
kui of land was endowed to the temple. The temple has @ stucco 
image of Chandranatha in the garbhagriha. It has 18th century 
paintings on the inner walls of the garbhagrina. Now it has 
been covered by the lime coating. The stone images of Chan-ira- 
natha, Parsvanatha and Dharmadevi are worth studying. The 
temple was renovated in 1900 A.D,along with Rishebhanatha temple. 


According to a late tradition, the image of Dharmadevi 
was brourht from Mylapore. Naminatha of Mylapore apneared in 
the dream of @ gravaka of Mylapore and told him to take the 
images to the south. They vlanned to take both Dharmadevi and 
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Neminatha images to Melchittamur, through Peramapdur. 
when the cart approached Peramapgur, its axle broke and 


they installed Drarmadevi at Peramapgur itself. 
33273 
PARAYANPATPU 

Parayanpattu 1s a village situated + km. north 
of Avalirpettat which is 26 kn. north of Gingee in Gingee 
taluk. There is a hillock with a late Brahmi inscriptions, 
and Jaina beds, datable to 4th century A.D, The inseription 
refers the memorial (nisidikai) of Aradan, the student of 
Vajranandi of Papagu, who fasted to death. 


3329, PERANAI (Tindivanam taluk) 


This village is situated about 22 kn. west of Tindi- 
vanam. It is also called Brhasetu in Sanskrit by the Jains, 
A temple for Ristabhanatha is in the heart of the village. 
Tt may be dated to the 18th century A.D. It has a Barbbagrire, 
ardhamandara, mabamangeapa and belipitha. The stone images 
of Rishabhanatha and Dharmadevi and the bronze images of 
Rishabhanatha, Sarvapa yakshsand Kushwpgidevi are seen 
in the temple. A Nandi is in front of the entrance, facing 


west. 
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3:29¢. PERRVOR 


The Jains call the village as Namapure or Namanagar 
in Sanskrit. It is situated 8 bm. north of Tenkogipakkam, 
It was a flourishing Jaina centre from the Chola period. 
There is a Mahavira temple,belonged to the Chola period (10th 
century 4.D.), This temple has a garbhagriha, antheraja, 
uahamsydaps, mukhamandapa, balipitha, dharmachakksrastembha, 
and gopura. A separate shrine for Rishabhanatha is found 
on the west. A kelasasthapapamandapa of this temple is on 
the south-western corner of the temple. Stone images of 
Rishabhanatha and Mahavira and the bronze images of Risha- 
bhanatha, Yenavira, ashtamahgala are notable ones. Mackenzie's 
manuscript mentions this village as a Jaina village and 
say that it enjoyed ten to twenty Kania of land. THis village 
has 25 Jaina families. 


333Q3. PUDUKALANI (Tirukkoyilur taluk) 


This village is situated near Tirunarunkopgai. A 
-Jaina image of Parsvanatha with serpant-hood and a triple 
umbrella over his head was cut on @ big bolder. On the top 
of the hillock, there is a natural cavern with Jains beds, 
which may be dated to the 7th century A.D. The image of 
Parsvanatha is in the sitting dhyang posture which 4s found 
on the north of the eta” 
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3231. SENDIYAMPAKKAM 


It is situated about 4 km. south of Perapai. The 
temple dedicated to Parsvanatha, belong to the 18th century 
A.D, ‘The stone images of Parsvanatha and Dharmadevi and the 
bronze images of Parsvanatha, Mahavira, Apapdandtha, Sarvapa. 
yakshan and Kistmapdidevi are in the temple. There are 10 
Jaina families in the village. The headman of the Jain& 
femily is conducting nitvapuja everyday. 


3332. SINGKYIKUPPAM 


It is situated about 17 km. north of Tindivanam 
and about one kn. north of Dadapuran. In recent years, the 
authorities of the government Museum, Madras have brought 
two Jaina Tirthankaras datable to the Chole period from 
Singapikuppam as Treasure Trove. It has not been included 
in the list of Jaina temples prepared by Mackenze. Hence, 
it may be suggested that Singanikuppam must have lost its 
Jaina possession atleast in the 18th century. 


3:33. THAYANUR (Gingee taluk) 


This village is situated about two km. west of 
Mlmalayapar. It was a flourishing Jaina centre in the 
Chola times, The Chole edifice 1s now ruined and a mangana, 
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neiveayakottedL and fragmentary pillars and rafters are the 
only remains of the Chole period. The present servpeure was 
puilt in 19€0. According to Mackenzie's Manuscript Guna- 
bhadrasvami (identified with Gunabhadracharya) of Tirunarun- 
koggai, a native of Peramapgur, left his disciple in the mathe 
at Thayanur to preach Jaina philosophy to the laymen and women 
and went to the west (probably Sravagabelhola). Gangeya 
Ugaiyar, the native of this village fled to Ugalyarpajayam, 
since an order of Gingee ruler Kavarai Venkatapati Nayaka 

to kill all the Jains at the sinht was promulgated. Havever, 
when situation improved, the Jains returned to the place. A 
Gangeya Ugaiyar, the Jain, brougtt Virasenacharya to preach 
the Jaina philosophy. As he was the instrument for the re- 
establistment of Jainism, the family of Gangéya Waiyar 

still receiving first honour, on behalf of Jaina commnity 

in Tamilnadu, from the Jaina gatha at Mélenittamar. 


3:34, THORAPPADI (Gingee taluk) 


This village is situated 15 km from Gingee on the 
Mélmalayapir road. There is a Jaina temple for Pushpsdanda 
constructed during the Chola period. It has 2 garbhagraiha, 
andhauapdapa, mabamapdapa, wihamapdapa, front wapdane, 
unastambna, balipitha end « gipura, munikeppadi, naivedvakotradi 


and kudixaixattadi. 4A circumbulator7 passage 1s around the 
temple, A Jaina painting is found on the ceiling of bares 
front mapdapa. According to the Mackenzie's manuscript 
the temple was a third grade devastang and had six KGpie 
of dry and wet lands, Later it was seized by the rulers 
of Rayasi and the East India’ Company. 


3:36, THIRUPPAPULIYUR (Cuddalore) 


It is @ part of Cuddalore town. Jainism flourished 
here from the 5th century A.D, A Sanskrit work, Logavibhaga 
was translated here in 458 A.D. by Sarvarandi - At the time 
of Pallava xing Mahendravarman 1, Appar was the religious 
head and funetLoning in the name of Vharmasénar in the monastry 
at Tiruppapuliyur. Later, he was converted to Saivism by 
the long prayers of his sister Tilakavati. Then,Appar con- 
verted Mahendravarman I from Jainism to Gatva fold. The 
converted Mahendravarman I destroyed the Jaina palji and 
ascetic resorts and constructed a temple for Siva known as 
Gupabharichchuram at Tiruvadigai. A temple of Digambara 
and Svedambara sects are constructed here, The families 


of both sects are living around this temple in recent years. 
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3:36. THYAGADURGAM (Kallakurichi taluk) 


This village is situated 23 lon. weat of Ulundurpeptal, 
on the Salem road. A natural cavern on the hillock with Jaina 
images,which was later converted into Malaiyaman temple. The 
stone images of Mahavira and Dharmadevi of the 7th century 
A.D. are found here. Both are worshipped as 'Nindu deities. 
Oharmadévi has been countered as Malayaman by the Hindus and 
Mahavira aes rishi. It is an example, to tha conversion of 
Jaina temples to the Hindu fold as pointed out by Mackenzie. 


237, TIRUNARUNKQNDAI (Tirukkoyilur taluk) 


Tirunarunkopjai is situated 22 km. from Ulundurpet 
on the Tirukkoyilur road, Jains cel] this village as dana- 
gavenugiri, It seems that Tirunarunkopjal was a Jaina centre 
from the beginning of the Christian era. About + km west of 
the village 1s a smal) hillock, in which found 13 beds ina 
large cavern. The beds are well smoothened with a raised 
Pillow loft on one side. Sineg, similar caves found in 
Knaimalat, Tirupparaiiynren and Sittapnavasal were dated 
about 1st century B.C. These beds could also be dated to 
that pertod. Black and Red ware sherds are also found in 
the fields nearby the cave,which go to proove the suggestion 


made by us. 
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The Appapgainatha temple complex has three shrines: 
(a) Apedggainaths (b) Chandranétha and (#) Dharmadévi. 
Appapgainatha shrine 1s situated on the top of a small hillock. 
The image of Parsvanatha, locally named as Appapgainatha, 
found on the west of a big rock. It could have been senlotured 
around 8th century A.D. Later, during the Chola period, a 
vimana was constructed. The deity was known by the name 
perdvapaliyil Givar in 992 A.D. This temple was knovn as 
melir ppaj}i in 1031 A.D, The Chandranatha temple is 
situated on the south of the Appaggainatha temple. It was a 
structural temple with a square garbhagribs and ardhamanjana 
The image of Tirthankara was made out of stucco. It was known, 
in the 9th century 4.D., as chaturauknaticukkovil of 
Kileippajji. The shrine for Dnarmadévi 18 located on the 
west of Appapdainatha shrine. It has an apsidal shrine with 
&@ small antaraja. It could be assigned to the 8th-9th 
eenturies A.D, An inscription of Kiqyguanded datable to 
the 6th century 4.0, mentions Kapakavira Agiga}, hailed from 
T{runaruhkopgai., In the 9th century A.D. a mapdgpa and 
chaturmukha tirukkovil were constructed. Several donations 
were made to ae temples by the Chola, Pandya and Vi jaya- 


nagara rulers, 
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There, seems to have been a set bagk in the last 
phase of the Chola period. An inscription of the 13th 
century A.D. declaring the Saiva doctrine as supreme and 
that all the actions originate from Siva was engraved on 
the walls of the Appandainatha temple. Probably,at this 
time, the Jaina temple was in the posseartn of the Hindu 
people. From the Mackenzie's Manuscript one may understand 
that the Chola king fought and killed a Jaina king, Venjimp 
of Venjamarkugal (Vikuradhamarpuram) and drove the Jains out 
of the place during the 13th century A.D. 


The activities of the Jains were more during the 
V4 jayanagara rule. Gupabhadracnarya a great Sanskrit scholar 
and the founder of the Virasanga lived in this place. The 
completion of the ieee to the temple complex was the work 
of Paramajipadéva Jiyar of the 16th century A.D, The village 
has about 60 Jaina families. 


3:38. TIRUNATHARKUNRU (Gingee taluk) 


Tirun&tharkupru 1s situated ebout a kilometre north 
of Gingee. On the top of the hillock, there are two ins- 
erlptions,datable to the 4th century A.D. and 10th century A.D. 
are found. The thmerseion oe the 4th century 4.D. mentions 
the fasting of Chandranandi Asiriker for 57 days, Another 
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iwiocinrion eaten to the 10th century A.D, states the fasting 
of Tlaya 3nattarar for 30 days, The smoothened surfaces on 
the same hillock, probably, indicate the residence of the 
Jaina monks. On the eastern siie of the hillock, the images 
of twentyfour Jaina Tirthahkares/in dhyana posture. On the 
northern side, there is a broken Tirthahkars. in the dhyana 
posture, flanked by two chauri bearers. The pillar motifs 
are seen on either side. These sculptures may belong to the 
10th century 4,0, 


3239. TIRUVADIGAI (Panruti taluk) 


Truvadigat was @ popular Jaina centre in the 8th 
century 4.0, During the Pallava psriod, Appar was converted 
to Suivism from Jainism by the prayers of his sister Tilaka- 
vati at ninivetigal A Jaina temple could have existed there 
but there 1s no trace of it now. However the Jaina images 
of Mallinatha Tirthankara and Kubera Yaksha, datable to the 
th century A.D, are found here. The images,found at 
Tiruvadigai indicate the activities of the Jains during 
€th century A.D. During the time of Mahendravarman I, a 
Kadava ruler demolished amanape}}i and paji at Papaliputra 
(Tiruppapuliyur part of Cuddalore)and built a temple for 
Siva known as Gunabharavichehuram. There are two Jaina images 
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identifiable with Mahavira are found in the same village. 
During the 14th century A.D. a boundary dispute arose 
between Mupaiyadisvaram Udaiya Nayanar and Arhatdéeva at 
Tiruvadigai, in A.D.903 indicating the existence of the Jaina 
temple at Tiruvadigai. 


3740, TONPOR (Gingee taluk) 


The village Togjur is situated 9 km. west of Gingee 
to Wandawasi road. The name Topgur would mean an ancient 
village, It was a famous Jaina centre from the 7th century 
4.D, evidenced by the sculptures and Jaina bed found at 
san japapjavameled which is situated about + lm. south of 
Tondur. ‘Three beds and a smoothened surfaces were seen in 
the two more places in the same hillock. The floor bed 
could have been used by the Jeina monks, The image of 
Parevanathe, sculptured near the beds is in the sitting 
dhydpa posture. Since the epigraph and the images could be 
of the same period, they may de dated to about the 10th 
eentury A.D. An inseription dated to the 10th century A.D. 
refers to Valuvamolipperumpa}}i, which testifies the Jaina 
influence in this area. From the inscription mentioned above, 
one may presume that about 10th century A.D, a pall namely 


Vajuvamoliperumpa]}i was in existence at Topdur. The chieftain 
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Vippakovarayan endowed @ paj}ichandam in a village of 
Gupanerimangalam alias yajuyavoli Sravidemangalam to the Jaina 
teacher Vachirasinga Ijamperumanagigal of Perumaygur. The 
interpretation of the South Indian Inscription is mistakenly 
done as separate hamlets. The word vijagam ig a small land. 
The pa}}ivadaiven vijagem and perumps}}ivijagam were the two 
land pieces of Topgur. 


There is another Jaina temple in the centre of the 
village, This temple is dedicated to Rishabhanatha, It has 
sarbbagrina, ardhamangapa, mabamapgara,front mangans, balivitra 
and a gopure,whose superstructure is missing. It has a 
circoumambulatory passage, which is encircled by @ compound 
wall, It a renovated in 1980. According to the Mackenzie's 
manuscript it was a flourishing Jaina temple around the 17th 
century 4.D, and pujag were coyducted regularly. There ere 
about 50 Jaina families in this village. 


3:41, UPPUVELUR (Tindivanam taluk) 


It 1s situated about 15 kn. north-east of Tindivanam, 
Tt was a flourishing Jaina centre "from the Pallava 
times, The sculptures of Jvalamalipi and Rishabhanathe 
belonging to tre Pallava period are kept in the temple. The 
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Rishabhanatha temple must have been old but, its garbhagrthe 
was reconstructed about 1978. There are some Chola structural 
remains in the temple. The glanksramapdaps, gopura and the 
shrinea of kshetravala belong to the Chole period. The 
mapastambba, balipitha end gopura are included in the temple 


complex. ‘The dharmachskars stenbha is a later addition. The 
alankeremapjapa and pandugasiles mapdapa on the north-eastern 


corner of the temple were added at a later date. Vestiges of 
the Vijayanagara and Nayak periods are not available, some 
references of the Jains are found. For instance, in 1476 A.D, 

a Jain was ordered to be killed by the Gingee ruler Venkata- 
patinayak which however was not given effect. The Jaina 

nonk Virasepacharya, who conquered Dad@charya at Kanchipuram, 
died here,about 1678 A.D. There are about thirty Jaina families 
living around this temple. 


3:42, ORUNI THINGAL 


Trunithangal is a village situated 2 lm east of 
Gingee in Gingee taluk. In this village, there 1s a place 
Bhangapatti,on the hillock,which is just north of the village. 
There are 15 Jains beds. All are considerable in size except 
one which is double in size. It might be used by the chief 
Jaina monk. These belonging to the 6th or 7th century A.D. 
There are three pair of Jaina padhas fourd near the beds. 
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343. VALATRI (Gingee taluk) 


Vajathi is 13 km. north of Gingee on the Chéttupattu 
road. The earliest monument is found on a hillock,situated 
on the south of this village. Parsvanatha, the famous Tirthan- 
kara was sculptured on a rock. He is standing in the kayotsarga 
posture. This sculpture may belong to the 9th century A.D, 
The temple bas s garbhagriba, ardhemandana, mabamapgama, 
mukhamapJapa, front mapdapa, manaktambba, belinita end edpura. 
The alahkaramapgapa is on the north-eastern corner and the 
najyedve mapgapa and mukhamapjapa is on the south-eastern 
corner. The circumambulatory passage 1s encircled by a wall. 
The stone image of Rishabhanatha and bronze images of Risha- 
bhanatha, Sarasvati, Suparsvanatha, Mahavira ete. are notable 
images in this temple. A damaged t*th century A.D. inscription 
is noticed on the adhist@na of the temple garbhagriba.. It 
served as a dévasthona,during the time of Mackenzie and 
having ten to twenty ka@nis of dry and wet lands. The Jaina 
temple according to Mackenzie's emaaspick was in @ ruined 
condition. 


344, VELPIMEPUPEPTAL (Tindivanam taluk) 


Veljimegupettai is about 15 km. on the Tindivanam 
Wandavasi road. There is a Jaina temple,datable to the 15th 


century 4.D, It has a garbhagriba, ardhamangens, mshamapdara, 
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front mapgapa, wanegtembba, balinitha end gipura. ‘this temple 
hag a stone image of Anandanatha and bronze image of Risha- 
phanétha. A subsidiary shrine for Dhermadevi 18 located south 
of the mabamapdapa. It was renovated recently. 4 temple was 
reported in @ ruined conditions in the days of Mackenzie. 
According to local tradition the village had close relationship 
with the temple at Anandamangalam, The Jaina families at 
VelJimegupettai were originally inhabitants of Anangamangalan. 
They moved and settled at Ve]jimegupettai, during the later 
period. In memory of their original home, the people of 
Ve}jimedupettai used to go to Anandemangalam to conduct pijas. 


365. Vamp Owpy 


This village is about 7 km. west of Tindivanam on 
the Gingee road. There is a Jaina temple for Neminatha, on 
the western side of the village, which may be about 200 
years old. It has a garbhagriha, ardbamanjapa, mabdmandara, 
balinitha and a circumambulatory passage, Usually, stone 
{mages are found in the garbhagriha. But,bronze image is 
found as @ milangvaka in the garbhagriha for the worship. 
The bronze images of Parsvanatha, Sarvapayakshan, Kushmapji- 
dévi and Neminatha are in this temple, There are about 10 
Jaina familics in this village. This village was reported 
as a flourished Jaina village in the Mackenzie's eaeuatetnn 
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46. VIDOR 


vigir is situated about 16 km south of Tindivanam. 
It was a flourishing Jaina centre from the Chola period. 
‘Here 1s a Jaina temple, dedicated to Rishabhanatha, which 
has 8 garbhagriha, ardhamapdapa, wahamengara, mukhamapjara, 
front mapgapa, wandatambha, beliritha and « gipara. The 
alankGramandapa of this temple reflect the Chola period. A 
separate shrine for Sreyamsa Tirthankara is seen on the 
northern side is of recent construction. A damaged pillared 
corridor is seen on the eastern side, 17th century paintings 
are noticed on the ceiling of the mukhamapjapa. There are 
three pairs of padnas of the Jaina monks on the south-western 
side of the temple. The whole structure is enciroled by a 
compound wall. There are a number of fragmentary inscrivtions 
found in this temple. One of the inscription mentions the 
name of the main deity as perumpa}}i_ajvar. It was known by 
that neme in the period of Rajaraja I. According to the 
Mackenzie's asueeeinec, this temple was a firet grade 
@vaatanan, and it had lands in some villages for its maine 
tenance. Later, this temple also met some difficulties under 
the rule of Rayasi and east India Company (Kumbiniyar). 
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3447. VIQ)UKKAM (Gingee teluk) 


Vilukkam is situated 13 km on the Tindivanam road 
from Gingee. The Jaina temple in the village is dedicated to 
Rishabhanatha. There must have been a Pallava temple since 
the Pallava inscription were found here. During the time of 
Nandivarman Il, there was @ paj]i known as payanandiyar mii 
at Sattamangalam. Muppavai, the daughter of Jinagiyar of 
Viukkam endoved 17 kalaniu of gold to the payanandivar pajji. 
The fragmentary inscriptions belonging to the Chola period are 
found in this temple to trace back the temple to the Chola 
perioa. Presently, this temple, reflects the Vijayanagara 
style. Separate shrines for Padmavati and Navagriha were 
recently constructed in the temple complex. The stone and 
bronze images of Chandranatha, Bhahubhali, Parsvanatha and 
Mahavira and a silver image of Suparsvanatha are in this 
temple. Some palm leaves are also found in this tempie.” 

One furlong north of this village, is a pair of foot print 

for Gupasagar mupi on the bed rock. He wrote commentary on 
Tamil grammer work Yaoperuikaakkirieat” A damaged inscription 
belongs to the 13th century A.D. found engraved on the rock 
bed. A small wapgapa is also noticed here. 


82 
According to Mackenzie's manuscript Vilukkeam had 
survived with a small area of dry and wet lands (about 5/6 kapi) 
which were taken by the Rayasi Subha of Arcot and it was 
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regranted by the orders of Hyder Ali, In the days of English 
East India Company one kani of dry and wet lands was given to 
the temple priest to perform the pusas regularly. Now, this 
village has 50 families of Jains. 


sthe.  VI,UPURAM 


Vijupuram, an important town in the district, 1s the 
headquarters of the Vijupuram taluk. 4 ruined ar temple 
was reported by the Archaeological Survey of India, some &0 
years ago. In my recent survey at Vijupuram, I could not 
locate it. It might have been completely demolished due to 


the development of the town in recent years, 
3%9, VIRACHOJAPURAM (Tirukkoyilur taluk) 


This villege is 15 km east of Tirukkoyilur. There 
is a temple for Brahmadeva, which is known as Aravagi Saste 
Koil, datable to the 17th century A.D, 4 pl}jaittand) was 
composed on the village deity Ayyanar, which is known as 
Adamankudd Ayyanar Pijjeittami). This village was formerly 
called Adamankugd and torres to have been a Jaina village 
during time of Mackenzie. 


50, VIRANAMOR (Gingee teluk) 


This village is situated 17 km, north-east of Gingee. 
The Rishabhanatha temple,found here has a garbhagriba, ardha- 
uapgapa, mabimapdara, mukbamspfara, minastambhs, baliritha and 
gopura. The kalasdstharanamandapa and natvedhya mapjanra are 
on the south-eastern corner. Shrines for JvalemSlipi, Dhar- 
madevi and Padmavati are seen on the eastern side, A sculpture 
of the Rishabhanatha is installed on the north-eastern side, 
A circumambulatory passage is encircled by a compound wall. 
On the stylistic grounds, the temple may be essigned to the 
T4th century 4.D, The Rishabhanatha temple could be the 
one,mentioned by Giles 
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There is a tradition connected with the temple. A 
shepherd boy took his sheep around Siddharparei. There 
was a rain at that time. He took shelter near by a 
banyan tree and found that there was no rain ina 
particular place, where a holy book was kept. The 
villagers were informed and they took the book to a 
Jain temple. As the holy book was found by the shepherd 


boy (Igaiyen) near the banyan tree (ilamaram) this 
village was called as Idatyalen. 
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Personal interview with G.L.Amar of Bharatiya Gnanepitha, 
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R.Nagasamy, 'A Brahmi Inscription of Jambai', Indian 
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ZipHlavankalin Jabida, MMS, No.D.3002 and Dravidadesutty 
TinBlavahka} Virivatpavanal, MMS, 0.3388. 
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Jaintsn flourished in this centre uxto 17th century A.D. 
The inserintions of this temple mentions that this village 
was called as Koliyapuranallur (V.Rungachari, Dgpographical, 
List of Inscriptions, Vol.No.I, p.240). Another ins- 
eription of this temple describes, that a portion of this 
temple was constructed by a merchant (Ibid., No.963 - 

see also 110 of 1°87).Some lands were also gifted to 

this temple for the maintenance (Ibid., No.964, see also 
111 of 1€€7) when this village was under the Jagir of 
Kovalyanallur (Koliyapuranatlir or Koliyapur) the Jaina 
temple was without any rituals (abishkka) (Jainarka} 
Vinppsppamalladu Jinalava baifietn, MMS. No.D.3383) 

The Jagirdar, Sukkimunhamad (Ibid.) gave Rs.1006 for the 
performance of abisheka to Chigpathambi Nayinar and agreed 
to give five kapa of wet and dry lands. Chippathambi 
Wayinér, sho deputed for the performance of the abishaka 


was given to construct a house to reside in this village. 
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CHAPTER - IV 


ARCHITECTURE 


4:0: GENERAL OBSERVATIONS 


The beginnings of architecture in India could be 
traced in the Harappan period. The great bath and the 
adjoining structures are considered by archeeologi sts as 
the first religious edifice. However, fram the advent of 
the Jainism in the 6th century B.C. no edifice identifiable 
to that remote period is found. Though, rock-cut temples of 
the Mauryan period are found in North India, similar 
architecture in rock starts very late in South India. 


It has already been mentioned that in the Tamil 
country, the relics of the Jains are found from the 2nd 
century B.C, In several places, in the natural caverns, 
are found, shallow-cut beds, probably used by the monks. 
These beds are sometimes granted by the local kings and 
merchants. The Tamil-Brahmi inscriptions of second to 
first century B.C. characters are engraved near the beds. 
These can be noticed at places like Mangujan (Madurai dis- 
trict), Sittennavasal (Pudukkottai district), Jambai ete. 
The Place 18 mentioned in Sittannavasal and Pugalur as 
adi ttapam. 


The meaning of the word is however not clear. 
Since, the inscription was engraved on the side of @ bed, 
the word adittanam on circumstantial evidence could mean a 
ved. The word pali is refered to in the Tamil-Brahmi 
inseription of Jambai, The words paji and adittanam could 
refer to a resting place of monks. According to some scholars, 
these places are associated with the Jains, Others would 
attribute these places to Buddhists. However it 1s possible 
that some of the beds were frequented by the Jains and a few 
others were used by the Buddhists. On the basis of the ins- 
eriptional evidence available at Pugajur and Vikkiramengalan, 
we may suggest that they were occupied by the Jains, The 
paji could mean a scooped out pit. K.G.Xrishnan considers, 
that the word paji, was a shallow pit or bed which was later 
changed to pajji. It is possible that the i was of mistakenly 
changed to Ja to refer pali by the later scribes. This 
mistaken form was used in other inscriptions also. An ins- 
eription of Tirunarunkopdai mentions the Parevanatha, the 
rock cut sculpture as gerivapaliyil Glvar. Rextrapuripan 
Aleo says that the pai is a residential place of the Jaina 
monks (amapar). Though, these shallow beds could not be 


treated as a feature of early architecture, havever, they 


pay be taken as early relies of the Jains. 


The post-Sangam works of Silappadikaras and 
Menimekaled refer to some edifices as belonging to Jains. 
Silappadikaram refers to nikkandakkottam, @ temple at 
Kaveri ppumpattinam, vhere Maleti, worshipped. U.V@. 
Svaminathayyar, the editor of the work, considers pikkanda- % 
kkSttam as a Jaina temple, Nikkanda was a name for TIrthankara. 
However, the features of the Jaina temples are not known. 


1 
Silsppadikarem again refers to another place, known 


Ae arukatanag, where Kaundi Adiga] stayed. This place is said 
to have been frequented by Seine Sens = ba in the 
five fold doctrines of the Jains. Manimekalal refers to 
aratanan st Kaveripumpattinam, where the ascetics lived with 
water pots and sticks, Both arukatanam and aratanam could 
refer to the places of stay of the Jains. The ¢anam is a 
Temilised form of the Sanskrit athina, meaning & place, and 
arg and aruka would refer to the Jain mendicants. These 

two terms could means a place or a resort of the Jaina monks, 


However the architectural features are not available. 


It is a well known fact that the Pallavas initiated 
the stone architecture in Tamil country. Thoughbrick built 


temples could be placed even before the advent of the 
Pallavas, the rock-cut temple at Maggakapattu is considered 
to be the earliest one in the Tamil country (6th century A.D.) 
The Jains of Tamil country also started to create their 
temples first on the rocks, following the Pallavas, The 
earliest Jaina edifices carved in stone are found in 
Karuppankunru (Chingleput district) and Chojavangipuram 
(South Arcot district), which may be dated to the 7th century 
A.D. on the basis of its anehiteetural style. The image of 
Parsvanatha at Karuppapkunru was carved in a rectangular 
niche, which were cut on the top of the hill. The images 
of Parsvanatha and Bhahubli were carved on the face of the 
rock at Chojavangipuram. The image of Dharmadévi seems to 
have been installed in the gap at Chojavapdipuram. Beds 

for the saints are about 100 metre west of “e iwages at 
Chojavangipuram. There are two inscriptions near the 
images at Kayuppankunxu and Chojavagdipuram, vhich refer 

the place as abvizan, may be refered to a temple. According 
to K.G,Krishnan, devaram might be a private temple, parti- 
cularly for the worship of the Jaina monks, who were staying, 
in the caves. It need not represent a private temple as 
suggested by K.G,krishnan. The Jaina sculptures are found 
in the caves itself, near the beds or resorts of the Jaina 
monks for their worship at Cho]avaggipuram, Pudukalani, 
Topgir and Thyagadurgam in the South Arcot district. 


mereas,in these two places, (Karuppaniunru and Cholavan} 1- 
puram) beds are located at a distance, from the Jaina images, 
Hence, devaram could refer to a public temple, used for worship 
by Jaina monks and laymen. It could refer to the earliest 


stage of the Jaina temple architecture. 


However, it may be surmised, that Jaina temples 
were built in the early Pallava period. The Pajjankdi) 
Copper Plates refer to the grant to a Jaina temple (pajji) 
at Tirupparuttikupram, (near Kanchipuram), Though, the 
present temple at Tirupparuttikkupram could not be assigned 
to the early Pallava period, some architectural features 
datable to the early Pallava period may be noticed in several 
parts of the temple. The fragmentary artifacts represent the 
relics of the earliest Jaina temple at Tirupparuttikkunxan. 
Though, no other surviving Palleva monuments assignable to 
the Jains are available, the above one could represent an 


earlier phase. 


7 According to Periyanurapam, a Kegava king (identt- 
fiable with the Pallava king Mahendravarman I) built a temple 
at Tiruvadigai for Siva by bringing the stones used for a 
Jaina temple at Pataliputra. If, this account of 12th 


century religious work is true, we may suggest that structural 
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temples for Jains were built even during the days of the 
Mahendravarman I, Unfortunately, we do not get any 


strvctural temples assignable to the early Pallavas. 


At Peramapgur, the Rishabhandtha temple provides 
yet another evidence to the existence of structural temples 
of the Jaina in the period of Nandivarman II Pallavamalla. 
The present structure was built over the stone adhisthana, 
which was built around 750 A.D, The ixdppat{atiumds has 
an inseription of Nandivarman II, (750 A.D.) which goes 
to prove that the basement belonged to the late Pallava 
period. The superstructure having ruined at a later time, 
seems to have been rebuilt during the Chola period, probably 
around 10th century A.D. The Dharmadeévi shrine in the 
Appipgeinatha temple at Tirunarunkopgai could represent an 
-excéllent example of Pallava Jaina architecture. It is in 
apsidal form, with a small garbhespiha. The pillars in the 


front mandaPa are with tarankapodikas, which was the Pallava 
motif, 


During the Chole period,we can notice two stages 
of temple building activities. In the first stage, the 
additions to the existing monuments were made. Generally, 


these additions were in the form of & square, rectangular 
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structures (gapdapa) made to the image of tirthankara, 
earved on the slone of the rosk edi“ice. Such additions 


may be seen in the temples at Tirunaruhkopgal and Tirumalai, 


In the second stage, new temples were built in the 
existing temvle complexes or built afresh. In the Appanjat - 
natha temple, near Dharmadévi shrine, a chaturmukha tirukkoil 
was putat.” 


New temples were planned and built in places like 
Melehittamur, Peramapdur, Vigur and Vajathi. At Méichittamir, 
the Neminatha shrine in the Simhapurinatha temple was cons- 
tructed around 10th century A.D. Some more addition mostly 
mangapas were made during the post Vijayanagara period. The 
Chandranatha temple at Peramapgur, was built around the 10th 
gentury A,D, 


The characteristics of the Chola period are found 
in the temples belonging to the medieval period. The 
nanatambha, balipitha and dyaiasthanbha and also the 
shrines of Dharmadevi, Kshetrapala and Bralmadeva are the 
additional establishments in the Jaina temples. ‘The 
mapastambhas sre found in the temples of Kijvayalamur and 
Tgatydlam in the South Arcot district. The yrttakumuda is 
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the new introduction, in the place of trinattakumuda, 

found in the temples of Perumpugai and Vigur. The pflasters 
pave the motifs of tenon like projection seen in the temple 
walls. Rudrakdpda, Madhvasra and Saumya are the types of 
the pillars, found in this period. The Panduasilel mapjapa 
is also a new introduction, found in the Rishabhanatha temple 


at Peramaggur. 


The Jaina temple activities are limited during 
Vijayanagara period. The temples of Kappalam and Vilukkam 
belong to the same period. During the post Vijayanagara 
period, the temple activities are more. The additional 
structures like manjapas were being constructed. The 
Alankaramapdara, outer mapdapa, and the shrines of Padmavati, 
Jvalamalipt, Sarasvati and Ganadhara are introduced during 
this period. The subsidiary shrines for Padmavati are found 
at Melchittamir (Simhapurinatha temple) Virapamur and 
Klagiramam. The shrines for Jvalamalini are found at 
‘Melehitt&mur and Virapamur. The shrines for Gapadhara 
and Sarasvati are found in the Sama purinatha temple at 
Melehittamar. The papdugasilaimandapa of the Simhapurinatha 
temple at Melchittamur has misra tyne pillars. 
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The subsidiary shrines for Navagpaha is @ new 
addition found in the temples of Melchittauur (Simhapurinatha) 
Vijukkam and Kajjapuliyar. The new addition of Bhihubali 
4s found in the temples of Melehittamur (Sishapurinatha). The 
temple of Tdruppapuliyur is in the yesara style with 
winiature gikharas. It has a garbhagriha and a common 
mangana.. for other two shrines. The introduction of Ganesa 
image is & new idea found in this temple. 


Witt PLAN OF TEMPLES 


In general, the plan of a Jaina temple is similar 
to a Hindu temple. The temple complexes are usually of 
moderate in sizg, following the usual alignment of a Hindu 
temple. They have a small garbbagrina and ardhamandana 
preceeded by sometimes with & mabamandapa and gukhamandana. 
Yn front of these,the manashambha, balinitha and dyajastambhe 
are constructed. Sometimes a small gQpura is added in to the 
front entrance. All these,usually placed on an axial line, 
In some temvles, @ pillared porch is added in front of the 
wukhamandapa or sometimes to mabamandapa. The subsidiary 
shrine of Dharmadévi is placed usually facing south to the 
mebimengana or mukhamapdapa. ‘The shrine of Kshatrapala, 
who is considered to be a guardian deity of the temple is 
on the north-east of the main shrine. The alanksremandana 
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of the temple is usually located on the north-eastern side. 
The kalasastapanamandans is another addition, found in some 
temples. The papdugaailaimandara is on the north-eastern 
side, in some temples. It is located in other temples on 
the south-eastern side. A flower garden is sometimes added 
to the temple and is situated usually on the northern side. 
The munikottagi, which serves as a place of residence for the 
Jaina monks and natvedyakkottadi, which serves in the temple 
as a kitchen or magapajji of a Hindu temple are situated 
usually on the north-eastern corner of the temple. A sevarate 
shrine for Padwavati and a shrine for Navagriha are on the 
north-eastern side. The entire temple premise is encircled 
by an outer prakara wall. 


4:1, GARBHAGRIBA 


The marobagrine (sanctum sanctorum), considered as 
the womb of a temple is the central and the most sacred 


part of a temple, where the image of the presiding deity 

is installed. The poesiding deity, usually of stone, is 

known as wilangyake. In modern practice, the mulanavaka 

is getting secondary importance, during pita, where as, the 
bronze images kept in the mabamapdapa, receives primary 
importance. Generally, the garbhagrihas are square in plan. 

In the temples at Mélchittamar (Simhapurinatha temple) (Fig.No.16) 
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Topdur (Fig.27) and Vempupdi (Fig.23), the garbbagriha is 
rectangular in plan. The images of Tirthankaras sculptured 
on the rock face were later converted into garbhagriha and 
temple structures were built. On the outer side of the 
garboagriha wall are sometimes found shallow niches and in 
others no niches are provided. In the early examples like 
Chandranatha shrine in the Appapdainatha temple at Tiru- 
narunkopgat a niche is provided on the back side (west), 
which has an image of Parsvanatha, 


The garbhagrinas, in the Jaina temples at Peramangur 
(Rishabhanatha temple( Fig.1) and Tirunarunkopgai (Chandra- 
natha and Dharmadévi shrines) (Fig.2) belong to the Pallava 
period.Temples at Péravur (Fig.3), Igatyalem (Pig.+), 
Peramapdur (Chandranatha temple) (Fig.5), Vajathi (Pig.6), 
Melmalayapor (Fig.7), Kijvayalamar (Fig.8), Mélathipakkam | 
(Fig.9), Kajjapuliyur (Fig.10), Vigur (Fig.11), Agalur 
(Fig.12), Kajjakojattur (Fig.13), Virapamir (Fig.14), 
Thorappagi (Fig.15), Melchittamar (Neminatha shrineXFig.16), 
and Tjamangalam (Fig.17) belong to the Chola period, Temples of 
Vijukkam (Fig.18), Kenpalam (Fig. 12), elon , ton the, YiJayansgera 
period. Alagiramam (Fig.20), Melchittamar’ (Fig3®) and 
Pérapai (Fig.21) are of the Nayak period. The temples, those 
at Ethanemali (Fig.22), Vempindi (Fig.23), Thayapur (Fig.24) 
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Negimd}iyanir (Pig-25), Sepgiyampakkam (Fig.26), and 
Topdur (Fig.27) belong to the modern period. The temples 
of Tirunarunkopgdai (Appandainatha shrine) (Fig.2), Nel- 
chitt&@mur (Malainatha temple) (Fig.28) and Uppuvelur 
(Fig.29) have mapgapas which serve as ggrbhagrina. 


4:12, ARDHAMANDAPA 


The ardhamaydana is a small passage connecting 
the garbhagriha with the wahamapjapa. Literally, ardhamapjera 
would mean @ half mandapa (ardha-half). Almost all the early 
temples have the ardhamapgana. Usually, the bredth of 
ardhamapgapa 1s equal to the garbhagriba. In some temples 
like at Vajathi, the ardnamangapa is less than the breadth 
of garbbagrina. In the late 17th century structure of Simha- 
Porinatha temple at Melchittamur, the ardhamandapa is a 
large pwapjapa with four pillars. Pillars are generally 
absent in all the ardhamandang of the Jaina temples, No 
niches are provided in the ardhamandapa. The ardhamandene 
in-the temples at Peramapgur (both temples), IWatyalam, 
Melmalayanar, Melathipakkam, Vigiir, Kajjapuliyur, Ka}ja- 
kojattir, Thorappagi, Virapamur, Tirunerunkoggai and 
Mélenittamur (Neminatha shrine) and Agalir may be dated 
to the Chola period. The temples, those at Vijukkam, and 
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Kappalam belong to the Vijayanagera period and the temples 
at Alagiramam and Melchittamur (Simhapurinatha temple) belong 
to the Nayak period. The temples # Sepdiyampakkam, Topdur, 
Peravur, Nedimoliyanur and Vémpupgi have the ardhamapganas, 
belonging to the modern period. 


43133, MAHAMANDAPA 


Mahamapgapa 1s situated in the front of the 
ardhamapjana. It is a large mapdapa in the whole temple 
complex, The sides of the mapdgpa are closed with walls. 
Most of the mandapas are square in plan. The entrance to 
the gahamapdapa was normally through the gukhamapdgpa. Side 
entrance to the pabamengana provided on the southern side 
ef the Rishabhanatha tompke at Peramapgur. The temples of 
Vijukkam, Kijvayalamur have stone window on the side wallé. 
The pahamapgapa at Igeiyalam, Agalir, Peramapgur (both 
temples), Melchittamur (Néminatha shrine), Vajathi, Peravur, 
Thorappagi, Virapamur, Kajjapuliyur, Ijamangalan, Vigur, 
Melathivgkkam and Mélmalayapur may be assigned to the Chola 
period. The mehamandanps of Vilukkam and Kanpalam are of 
the Vijayanagare period. The mahamandapas at Ragiramam 
and Melehittanur (Simhapurinatha temple) belong to the 
Nayak period. The mahamandapa of Perayai, Negimoliyapur, 


“730 


Ethanemili, Vémpupgi, Ka]jakolattur, Thayapur and 
Sepgiyampakkam way be assigned to the modern period. 
Usually, the bronze images are kept in the mehamapganas. 
The mabamandapa of the Rishabhanatha temple at Peramanjur 
has a sije entrance on the southern side, which leads to 


the portico in the front. 
atthe,  MUKHAMANDAPA 


The mukhamangapa is situated in front of the 
mahamayggapa. Usually, they are rectangular in shape and 
smaller than the mahamandapa. It is generally open in the 
front side. ‘It has series of pillars. The front side of 
the mukhamandapa is open to in all the temples, The floor 
level of the gukhamangapa is equal to the height of mahamapdana. 
The northern side of the mukhamawana in temples at Melchittamir 
(Simnapurinatha temple) Kajjapuliyur and Porapat opens into 
& small shrine for Dharmadevi. The qukhamandapa of the temple 
at Vigir has a series of late Nayak painting on the cefling, 
describing the story of Rishabhanatha. The mukhamandans of 
Peramapjur, Igaiyalam, Melmalayanur (Neminatha temple), 
Tarunarunkopjai, IJamangalem, Vajathi, Peravar, Melmalayapur 
and Kajjapuliyur seems to have been built in the Chola period. 
The manadmandapa of Vilukkam and Melchittamur belong to the 
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Nayak veriod. The mukhamapjapa of Ka]jakolattir, Uppuvélur, 
Riagiramam, Thayapur, Perapai, Topgur, Sthanemili and 
Nedimoliyanur are of the modern period. 


4:1:5. OUTER MANDAPA (Porch) 


The outer mapdapa (porch) is situated in front of 
the mukhamangana. Sometimes, where mukhamanpgang is not found, 
it is found in the front of the manamandape. It has opening 
on all the three sides. Since the musical recitals were 
conducted in the middays, it is also called sangitamandana. 
It has a series of pillars. There is © gapastambha in the 
outer mapdapa of the Igaiyalam temple (Pi.1). The outer 
napdapa of Thorappagi and Peramapgur (Rishabhanatha temple) 
temples have paintings on the ceiling. Outer pandapas 
noticed at Melmalayanur, Ka]japuliyur, Thorappagi, Vajathi, 
Tirunarunkopgai, Peramangur, Idaiyalam and Temangalam may 
belong to the Chola period. The outer mapdapa of Tirunarun- 
kopgai is known as tirunadaimajigas and yas constructed by 
‘the chieftain Kopperunjinga, on 1233 A.D. The outer 
mandanas of Alagiramam and Melehittamur (Simhapurinatha 
temple) belong to the Nayak period, The outer maggapas of 


Vilukkam, Kannalam and Mélchittamor.(Malainatha temple and 
Neminatha shrine) may belong to the Vijayanagara wriad, 


The outer mangapas of Topdur and Agalur belong to the post 
Nayak period. 
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41126. MONASTHANB HA 


The manasthbambha is a free standing monolithic 
pillar, found immediately after the balinitha in the Jaina 
temples. According to Anandalwar, the manaéthambha was 
erected with a purpose to propagate Jainism. He compares 
with the Asokan pillars, which were erected to propagate the 
doctrines of Buddhism. However, this idea has to be 


accepted with some reservation. 


The word ae in Sanskrit would means self reliance, 
and hence, it would represent symbolically, the self reliance. 
In Tamil, it 1s called manattiimaikambem (purification of heart) 
It clears ina or egoism of a man. According to M. Shanmugam 
Pilias wanasthambha or ganathambam attracts a person from 
wana (ago) like a magnet. According to suites” four 
wanasthambha have to be erected on the four entrance of the 
each enlighted world (samayasarana). In the Vijayanagara 
vaintings at Peramaggur, the managthambhe are painted on 
the eeiling. 


A wanaSthambhs is a free standing piller, usually 
erected with a base. The base of the mana&thambha at the 
Kijvayalamar (late Chola period) (Pl. 14) was of stone. 
Images of Tirthankaras are sculptured at the bottom of the 
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manaStharbha, whose bottom is square in shape, Over this 
an eight or sometimes sixteen faced kamba is raised. The 


square bottom is seen on the manasthambhas at Kilvayalamur 
and Ka}jakojattur. The managtbambba of Kilvayalamur, 


Peramaggur, Virapamur, Melchittamur (Simhapurindtha temple) 
(PL.3) Agalur, Uppuvelur, Vijukkem, Vajathi, Vigur and 
Ve}jimedupettai have sixteen faced shaft. Twentyfour 
Tirthankaras are sculptured over the shaft of manakthambha 
at Ijamangalam. The pillar steft has biraba, palaka and 
virakanda motifs. The paleka of all wanasthambhas have row 
of small bells hanging on the four corners. Over this, 
small niches with four corner pillars are carved on the 
four sides of the pillars. Such niches are found at Kij- 
vayalamur, Kajjapuliyur, Virapamur, Igatydlam and Mél- 
ehittamir. This is surmounted by 8 sikhara and gtipi or 
kalasa. 


The mgnasthbambha of Kilvayalamur (P1.1%) and 
Watyalan (PL.1) belong to the Chola periol i wanakthanmbhe 
of Maichittamur (P1.3) is dated to 1978 4.D. Kajjepuliyur 
and Vajathi have manasthambhas, which may belong to the 
Nayak period. The manasthambhas of Peravur 
Peramaggur, Agalur, Virapamur, Ka}jakolattur, Ve}]imedupettai 
and Uppuvelur belong to the 19th century A.D, and Vidur, 
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kyyal and Vijukkam belong to the 20th century. The 
panekthaubha of all temples except Iyaiyalam are in front 
of the outer mapdapa. The manasthambha of Igaiyalam is in 
the outer mangapa. 


The manasthamba of Igaiyalam belongs to the 12th 
century A.D. It is about 15 feet in height. The name 
Appapgainatha in modern characters is engraved on the pitha, 
which could have been engraved at 4 late date. The manadthambha 
was older than the inscription since the architectural features 
of the manaSthambha are of early in date and may be assigned 
to the Chola period. 


In the paintings of Vijayanagara period, manaSthambha 
is also depicted. Three managthambhas are painted on the 
ceiling of sangitha mapgape in the Rishabhanatha temple at 
Peramapgur. Two flags are depicted on the top of the 
winestambha, which may reflect the northern tradition. 

From this, we may suggest that the tradition practiced in 
north India was adopted in the Vijayanagara period, 
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43127. BALIPH THA 


The balipitha is a big round shaped offering stone, 
found in the prakara near the entrance and facing to the 
garbhagrina. It is also called yajibalikaliu by the Jains. 
The balipitha of Uppuvelur and Agalur have gyastika marks 
on the top. The balipithas,. found at _, Tirunarunkondal, 
Igaiyalam, Peramapgur, Vajathi, Peravir, Virapamir, Kajja- 
puliyar, Ijamangalam, Vigur, Kaljakojattur, Vijukkam, 
Uppuvélur, Melchittamur, Alagiramam, Topgur and Sepdiyam- 
pakkam have circular tov on an octogonal base, It ends in 
a flat surface at the top. 


The balipithas,the Appapgainatha temple at Tiru- 
narunkopgai and Neminatha shrine of the Simhapurinatha temple 
at Melchittamir seem to have been installed in the Chole 
period. ‘The balipitha of the temples at Ijeiyalam, Peramengur 
Vajathi and Mélchittamur may be assigned to the Nayak period. 
According to the Jaina mythology, balipitha is the represen- 
tation of the world, which is governed by the dagadikpalas, 
‘guarding on all the ten directions. They are Indra (guardian 
deity of the east), Agni (south-east), Yama (south), Nairita 
(southewest), Varupa (vest), Vayu (north-west), Kubera 
(north), Tsay (north- est), Dharanendra (upper world) and 


Somap (lower world). ee 
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128. DVAASTHAMB HA 


The dvajaSthambha (flag staff) 1s one of the 
important feature of the Jaina temple. It is placed immediately 
in front of the main entrance. The dyajagthatbha of Mel- 
chittamur has a figure of Sarvapayakshan is unique among 
Jain temples. The wooden core of the dyajagthambhas, at 
TMrunarunkopjai and Melchittamur (P1.3) were shielded with 
a copper plate. The flag staff of Peramapdur (Chand ranatha 
temple) is made of wood. 


4:1:9, GOPURA 


The gOpura is the imposing structure built at the 
entrance of a temple. Most of the Jaina temples have a 
gopura. In many gopuras, the superstructure do not exist. 
Tt stops with a flat roof and they were known as wOttaigomuran. 
a somurg is technically called sribhoga, when gikha fe 11ke 
a s§la. Some of the gOpuras in the Jaina temples are later 
ones. In general,the gopura is divided into six parts as 
follows : adhistipa (including upapitha), padha, prastera, 
gala, sikhare and kelass. 
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The five tale gopura of the Rishabhanatha temple 
at Peramapgur may be dated to the 12th century A.D, The 
gopuras at Peravur (P12), Tirunarunkopgei and Vejathi, 
Igaiyalam (P1.4) may have been built in the 13th century 
A.D. dmong them, the gopura at Tirunarunkopgai end Peravur 
nave five tajes. The four taja gopura of the Malainatha 
temple at Melchittamur was built in the t#th century A.D. 
The gopure of Vilukkam, a 15th century work has six tales. 
The ggpura at Melchittamur (Simhapurinatha temple( P1,3) 
built in 16th century A.D, has eight tajeas. The super- 
structure of the gopuras in the temples at Agalur, Ka}}a- 
puliyur, Virapamur, Thorappagi, Malathipakkam, Ijamangalam 
(Fig.30) Uppuvelur, Thayapur and Mélmalayapur are missing 
and stands as gottaigopurams. 

f 


. Each taja in the ggpura has four miniature 
karnakugug on the four corners with four mukhasalas on the 
four cardinal directions, In the gdpuras of Peramapdur 
(Rishabhanatha temple), Igaiyalem (P1.4) Mrunarunkopgat 

‘and Melchittamur, an additional gukhasale of smaller size 

was provided in between the central mubhessle amd the corner 
karnakiidus. in the first tale. The provision of the additional 
mukhaulas, a miniasute mukhasala was to increase the length 
of the tales. The gharai, another member,used to increase 
the length of the tala, was provided in between the mukhasala 
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and the miniature aukhasalas and karyakudus. In some 
gopuras 81] the motifs of the first taje are repeated in 
the other tajas. In the second and third talas of the 
gopuras at Peramapgur and Tirunarunkopjai all the motifs 
jike miniature sales, mukhbasalas, abareis end karnakudus 
are repeated. The second and third tajes of the gopure 

at the Péravir, the aharais are flanked by gukhagalas and 
karpakudus. In the Ijaiyalam and Vajathi temples, mukhasala 
is flanked by karpakidus. In the fifth and sixth tajas 

of the gopura at Mélchittamur, the gukhasalag, minieture 
galas and karnakudus are reproduced. The superstructure 

of the gopuras are decorated with figures of Tirthahkaras, 
Yakshas and Yakshis. The mukhasalas are generally provided 
with @ pasika. The mukhasala nasikas are found in the first 
taja of the gopures of the Peramaggur, Igaiyalam and Tiru- 
narunkopgad temples, The upper most taja of the Peramangur, 
Vajathi and Péeravur temples have dyarapslakas on both the 
sides. The miniature salgs in the first tala of the 
‘Idaiyalam and Peravur temples have Tirthankaras in a seated 
posture, ‘The gukhasales and karpakudus, in the first three 
falas at Tirunarunkopgat have standing Tirthapkaras in the 
kavStsarga posture. The mukhasdlas, karnakidus and shirais 
ahd miniature gukhasalas of the Tirunarunkopdai temple and 
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also mukhassla of the second taja of Igjaiyalam temple have 
standing Tirthankaras. The gapura of Péeravur temple has the 
images of Brahmadeva and Dharmadévi on the northern side and 
on the southern side of the kar akudus has the images of 
the Tirthankeras, 


The sikharas of the gopuras sre in the sala shaped 
and kelasas are provided at the top. The gikhara at 
Igaiyalem has three kalasas. Peramaygur, Peravar, Tiru- 
narunkopgai and Vajathi have five kelasas and Melchittamur 
(Simhapurinatha temple) has seven kal@sas. Usually kalesas 
were made of. brass. The kalasa at Vajathi was made of stucco. 


4:1:10, SUBSIDIARY SHRINKS 


Subsidiary shrines were included in the Jaina temple 
complex, These shrines are dedicated to Tirthankaras, 
Dnarmadévi, Padmavati, Jvalamalipi, Sarasvati, Kshetrapale, 
Bhahuali, Dharanenira andBrahmadéva The shrines of Dharma- 
dévi 4s found in the temples at Melchittamir (8imhapurinatha 
temple), Vilukkam, Melchittamir and Ka]jakolattur. The 
shrines in all these places usually faces south. At 
Peramagdur (Rishabhanatha temple) (P1.5) and Ve]jimedupettat, 
the Dnarmadeévi shrine facing south and opens into the 
wshdmapdapa. at Virapamur, the Dharmadeévi shrine faces west. 
Above shrines are attached to the main part of the temple. 
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The Padmavati shrine of Peramapgir (Rishabhanatha 
temple) is in the south-east; Tirunarunkopjai is on the 
south, facing east; Melchittamur (Simhapurinatha temple), 
is on the north-east, facing east and Viraymur is on the 
eastern side, facing west of the main shrines. The Brahmadeva 
shrine at Igadyalam is on the east, facing north; Virapamur 
on the east facing west and Melchittavar (Simhapurinatha 
temple) is on the north-eastern corner of the main shrines. 
The shrine for Jvalamalini at Mélchittamar (Simhapurinatne 
temple) is on the north-eastern corner of the main shrine. 

At Virapamur (1e@th century 4.D,), the shrine for Jvalamalipi 
1s on the eastern side, facing west. The shrines of Gapadhara 
(17 4.D.) and Sarasvati (17 A.D.) are in the north-eastem 
side of the Simhapurinatha temple at Melchittamar. The 
Kshetrapila shrines at Uppuvelur (12 A.D.) and Peramaggur 

(12 4.D,) are on the eastern side near the seouie facing 

west to the main shrine. At Tirunarunkopgai, a separate 
image of Kshétrapala (14th century A.D.) is on the eastern 
“side near the entrance facing south. They are independent 
shrines, in the temple complex. 
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The temple at Peravur has a subsidiary shrine for 
Righabhanatha on the south-west, which is about 200 years 
old though the image is datable to the Chola period, The 
temple at Vigur has a subsidiary shrine on the north-east 
for Sreyamsar, which is of a recent origin. Bhahubali hes 
a subsidiary shrine on the south-east in the Simhapurinatha 
temple at Melchittamur and Rishabhanatha hes a subsidiary 
shrine on the south-east at Virapamur temple. The shrine 
for Néminatha (12 A.D.) in the Simhapurinatha temple at 
Mélchittamur is on the eastern side of the main shrine, 
facing south. They are separate in the temple complex. 


431211, PANDUGAS UL.1 MANDAPA 


The Papgugasilaimapdapa is a special feature of 
the Jaina temple architecture. It is usually situated on 
the higher platform on the north-eastern corner of the temples. 
Steps are provided to reach the mandapa. During the festival 
occasions, the main deity will be placed and abhisska, 
performed, The papdugasilaimapgapas of the Rishabhanatha 
temple at Peramandur, Mélchittamir (Simhapurinatha temple), 
Aagiramam and Agalur are datable to 12th, 16th, 17th, 19th 


centuries respectively. 
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In some temples, these were tastefully decorated. 
At Melchittamar and Alagiramam, they were designed in the 
form of a chariot drawn by elephants. The mapdapa of 
Melchittamur was built of stone where as Alagiramam mapgapa 
was built of lime, brick and morter. The gandangs at 
Peramapgur (Rishabhanatha temple). Alagiramam and Agalur 
nave pillars in circular (rudrakapda) shape. The pillars 
of the pandugasilaimandapa in the Simhapurinatha temvle at 
Melchittamur are well ornamented. It is a composite pillar 
with the main pillars in the gadhya$ra type and the three 
miniature pillars are in the rydrak@nda type. The miniature 
pillars are situated in between the mangi and the virskayga 
parallel to the main pillars. The bhadrapodikas are part 
of the pillar situated above the yirakanda and below the 
uttara. The rafters a9 lupas are reflecting the wooden 
models. The ceiling of the wandapa has a full blown lotus 
and creapers, The pillars of Alagiramam and Agalur are of 
lime and morter,where as the wapjapas at Peramapgur and 


Mélchittamur are made of stone. 


The roof of the papdugasilaimandapa may be called 
@ vimana. At Peramandur the vimana is rectangular in shape 
and others are square in shape. The pangapa at Peramapjur 
has images of four Tirthankaras on the vimana, facing the 


four directions. Two of the images (east and west) are in 
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the sitting dhyana posture and flanked by chauri beerers, 

and the other two Tirtrankaras (south and north) are standing 
in the kayatsarga posture, The sikhara of the yimapa hes 
four iidus on the four directions. The wahapadm is on the 
top, which has three kalasas. The vimana of the papdugaeilas- 
mapdapa at Melehittdmur (16th century A.D.) 4s circular and 
has an Skatala. A octogonal sikhara with eight kidus are 
facing all eight directions. The lotus blossom is on the 
top, which is surrounded by a kalasa. The Alagramam yimapa, 
is square and has lotus design on top, which ends in a 
kalasa, Recently built papdugasilaimaygans of Agalir is a 
simple one which has a flat roof on the top. 


4:12:12, ALANKARA MANDAPA 


Several mapgapas are found in the Jaina temples, 
They were built from the days of the Chola monarchs. One 
such maypdapa is called the alankara mapdana where the 
yakshas and yakshis are decorated on important religious 
events, These wapdapag are found at Peramapdur (Rishabharatha 
temple) Vigur, Vilukkam, Iatyalam, Melchittamur (Simhapuri- 
natha temple) (pl.12),Vajathi, Ka}]apuliyur end Uppuvelur 
belong to the Chola period. The mandanag at Melchittamur 

and Alagiramam may belong to the Nayak period. 
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The alankaramangapa at Ka]jakolattur is of modern period. 
Usually, all the alankaramapgapas were built on @ higher 
platform, situated on the north-eastern corner as in the 
case of Melchittamur and Alagiraémam. But the menduras 
at Peramapgur and Agalir are seen on the south-east and 


south-west direction respectively. 
421213. KALASASTAPANA MANDAPA 


Another mandapa was known as kalasastapapamapjapa 
where usually the religious activities were being held. 
It was known from the Chola period and usually located in 
front of the temples. They are found at Peramapgur (Risha- 
bhanatha temple), Thorppagi and Thayapur. The mwapdapas 
that found at Peravur and Virapamur are belong to the modern 
-period, 


Weetetle, MUNIKKIPPADT 


To accommodate Jaina monks, the Jaina temples 
had gunikkot}adi (residential part of the temple). This 
arrangement seems to have been introduced in the Jaina 


temples from the late Chola period. It is a small enclosure. 


The munikkottadi of Tirunarunhkopgai temple belones 
to the late Chola period. The munikkottadi of Vajathi, 
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Thorppadi and Uppuvelir are belonging to the Chola period. 
{he wunikettadd, of Thorappagi is on the south-west and 
Igaiyalam and Thayagur are of the north-eastern side, The 
munikkottagd of Melchittamar is on the north-east and belong 
to the Chola period. Topgur and Virapamir have gunikkottadt 
belonging to the motern period. 


431215. PRAKARA AND PRAKARA BHITTI 


Like Hindytemples, the Jaina temples also have a 
circumbulatory passage around the temple. It is used by 
the devotees to go around the temple. Almost all the temples 
have prakaras. The prakara of the temples are used to house 
subsidiary shrines. 


4:2:0. ELEVATION AND OTHER MEMBERS 


The temple is symbolically represented as 4 human 
body and the descriptions of the elevation fram bottom to 
top is known as padhadikesam. According to the architectural 
(enter the elevation of a temple may be divided into six 
parts as follows : adhistnapa (including ypapitha), padha, 
Prastara, yimaye, sikhara and kalasa. The upapitha 1s not 
@ independent member and is always attached to the adhisthana. 
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Though this division was prescribed for the Hindu temple, 
the Jaina temple builders also followed the same methods 


for the sack of convenience. 
41221, ADHISTHANA 


The adhisthapa is the real base of a temple. It has 
two architectural features, upapitha and adhisthang. ‘The 
ppanitha or padestal is the lower most member in the temple 
architecture, It is an additional member of the adbisthana. 
Though, it 1s the lowest member, in the calculation of the 
height of a temple upapitha was not included. 


4222127. UPAPTTHA 


The mouldings of the ypapitha are composed of 
Paduka or up@pa, jagati, kumuda, gala and prati. The 
upanitha of the temples have upana as the bottom most 
moulding. Over this has the mouldings of keudrovana, 
mahapadmopapa and a kandhara. The upapitha of the Chandra- 
natha shrine of the Appaggainatha temple at Tirunarunkopgat 
‘(Pig.3e) may belong to the 9th century A.D. is comparable 
with the Olekannisvara temple at Mahabhalipuram and 
Chandranatha temple®t Peramapjur (Fig.35), (P1.6) (t1th 
century A.D.) with the Sundaresvara Perumal temple 
at Uttaraméror, The ppapitha of the Perumpugai 
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(Pig.38) (P1.7), Idaiyalam (Fig.39) and Melathipakkam 
(Fig.33) (42th century A.D.) temples have similar mouldings. 


The kapota is a top most moulding of the ypapitha, 
of the Chandranatha shrine of the Appapgainatha temple at 
Tirunarunkopgal (Fig.34). It has a series of kiidy motifs. 
It serves to throw water from the base. At Peramaggur 
(both Chandranatha and Rishabhanatha temples), (Fig.31 and 
35) Pérompugei (Fig.38) Idaiyalam (Fig.39) and Melathipakkam(/!- 
(Pig.33) the mahapattd or mahavaiapa are found to be a top 
most moulding. It is a long rectangular projected moulding 
which serves to take water away from falling into the base 
of the temple. The kandhara is helow the kapota in the 
temples at Tirunarunkopgai, Peramapdur, Perumpugai, Kilvayalamur 
and Igaiyalam. It is a high rectangular moulding. It serves 
to increase the height of upapitha. 


4223122, ADHISTANA 


J The adhisthana has the mouldings of upgpa (paduka) 
Jagati, padma, kumuda, kumbha, kapota, gala (khandhira) 

antarita (kapda), kampa, Slinga, pattika, prati and ya Jana. 
Tt 1s broadly classified into two as follows : - 
(8) pratibhendhe adbisthana and (>) padnabandha adhisthapa. 
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In the pratdbhandha adhisthana, the kumuda will be circular 
and pratd usually accomnanying the crowning member, cian 
In the padhabandha adhisthara, the kumuda will be of 
octogonal saa 


The pratibhanda adhisthans is found in the temples 
of Vigur (Fig.37) and Perumpugai (Fig.38). The padmabanda 
adhisthana is found in the temples at Peravur (Fig.36) 
Peramapgur (Chandranatha (Fig.35)(P1.6) and Rishabhanatha 
(Pig.31) temples), Ve]Jimegupettai (Fig.41) Melchittamur 
(Fig.42) Ka}japuliyur (749.32), Melathipakkaw (7ig.33) 
Tirunaruhkopgat (Fig.3%) Adaiyalam (Fig.39). The adhisthana 
of the temples of Virap&mur, (Fig.43), Eyyal (Fig.44) and 
Tnhayagur (Fig.48) may be classified nydabhanda adhiéthana. 


The adhisthanas of eth century A.D, from Peramaggur 
‘and Kajjapuliyar have upapa, jagatd and tiripattakumda, 
gala, kampa and yajapa. The gala is always accompanying 
with kampa both below and above. The 9th century adhisthana 
at Tirunsrunkopgai (Chandranutha shrine) also has some 
mouldings, with pattika and padmavaiapa. A kapda is placed 
in between padma vajapa and pattika, and kumude and pattike. 
At wéaathipakada during 9th century 4.0., the same members 
are repeated with the following members : {a) between jagati 
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and upgupape (small member of upana), the padma is 
represented (b) instead of padmavajana, the mahavaiana is 
represented on the top. 


In the 10th century adhisthapa of Péeravir and 
Peramaygur (Chandranatha shrine), the upana, Jagatd and 
kumuda are represented with a new member, kappa, introduced 
between Jagat. and kumuda. The kayda and the crowning member 
yAjapa are represented above. The adhisthaya of the Vigur 
temple, though following the same pattern, is slightly 
different from the other two adhisthanas. Above the jagati, 
padma is found with a kanja, mahapatt, and a kampa and 
irdvakumuda. The members above the urdvekumuda, seems to 
have been destroyed and hence no evidence is available. 


Number of mouldings of the adhisthana of the 12th 
century A.D, show an increase at Perumpugai and Peramapjur. 
The padma, jagati and kumuda are represented above the 
upounéga. The kappas are introduced in between padma, jasatd, 
and kuguda. The kapga and mahapatti are above the 
kumuda,which is crowned with a yajana at Perumpugai and 
Peramangur. In Ideiyalam, the usual mouldings of_ypapa, 
Jagati and kumuda are crowned with @ kanda, mahapatti and 
& vajapa. A pratd is also found on the yaiang at Tal alas 
and Peramagjur. The kampa in between upana, jagata / mumuds 
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are absent in Igeiyalam. The sole representation of the 
13th century adhisthana comes from Ve]jimégupettai like 
Perumpugai. A padma is above the ypopapa with jagati and 
tripatfakumuda on the top of it. A small kampa fs *ound 
in between the padma and jagati. Over the tripatta, it has 
a kapga kapsta and s padma and kampas are found in between, 


From the available examples no representation to 
the 1hth century adbisthana was found. Probably a sort of 
disintegration in the Jina pantheon could be reflected fiom 
the absence of the relics of the 14th and 15th centuries A.D, 


‘The 16th century adhisthana of Melehittamur, 
represents @ beautiful adoption of the earlier traditions. 
Over the upopana is © padma, @ jagati and a kumua. A kaung 
is between pagma and jagati. The Kanga found below the 
tripattakumda is found above kampa. anda, patti, padma 
and vajapa, are represented above the tripattaiuguda. These 
members are slender in nature, used to enhance the beauty 
of the gdhicthana. The later adisthapas from Virapamir, 
Byyal and Thayanur provided some simple mouldings of 
adbisthdna. These adhisthapas do not have 8 kumuda. However 
Virapamir = una Eyyal has a slender ypana and jagati over 
which rises a Kanda and a mahanatti. At gyyal, above the 
mahapattd raises a pagma, kampa and yajapa. At Thayapur, 
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the same members are repeated with an additional pattikas 
kandas and padma. These mouldings are probably used to 
increase the height of the adhisthana. 


43232. PADHA 


Padha is the wall portion, situated between 


adhigthina and pragtare. It has pilasters, kynbhavaniaras 
and niches. Some temples have yedi, just above the adhisthana. 


All the niches of the temple have pilasters, on both 
sides, which has a prastara on it. The niche on the backwall 
of the Chandranatha shrine in the Appapgainatha temple at 
Tirunarunkopgai has a figure of ParSvanatha. The niches of 
the temples of Peramangur houses the Tirthankara image. The 
temples of Vigur, Peramangur, Igaiydlam, Peravur, Ka}Jakolattir, 
Keljapuliyar, Vijukkam (P1.8), nolatipakhe™ , Viragamur and 
Thorappagi (P2.9) have niches in all three outer sides of the 
garbhagrha. 


: The kumbhapanjara is an individual motif usually 
found in between the niches. It is used for the beautification 
of the temple walls. It is equal to the height of the pillars. 
The Chola temples of Vigir and Wétetns paket have JumbhavanJara 
in between the two pilasters and winding creepers are projecting 
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from the mouth of kumbhe. The kumbhapanjere of Vigir and 
Melathipikkam have kumuda, padma and bell shaped floral 
designs on top. 


Palasters are another decorative motif. The temples 
of Thorappagi, Melmaleyapur and Eyyal have pillar like 
pilasters. The kad of the other motifs are square and in 
others it is mixed. They have mouldings of palagthana, 
wumbbs, ledupa, Ladi, ehata, kapga, Pali, bicaha, vrttevetra, 
virakapda etc. The podika motifs are in the tenon like 
projection. These motifs are also helpful to define the 
date of the temples. 


43233. Pragr ‘“ARA 


Te prastara is above the padha and below the 
Uimaya. It is half of the height of paghe. It has mouldings 
of bhutaji, kapota and prati. The _dlinge and antari are the 
additional mouldings. 


7 The yttara is a lower most moulding of the prastara- 
In the temples, at Peramapdur (Rishabhanatha temple), 
Tirunaruhkopgai (Chandranatha shrine), Vilukkem (P1.8), 
Vigor, Igaiyaiem (P1.1), Perumpugai (P1.7), Kajjepuliyur, 
Thayanar, Ka}jakojattor, wératnipiiecedy \sedvedanin, 
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Melmaleyagur (Pl.11) Peravur (P12) Virapamur, Thorappagi 
(P1.9) and Eyyal, the uttara is 4 lower most moulding. 

It has 8 Yajana just above uttera. It is found in the above 
described temples including Kappalam, which has a yaJane or 
uttireapat}ika as a lowest moulding and it 1s just above the 
pidha. The lurss or rafters are above the uttirapattike 
(yajapa). The yajayas are the square band, runs through 

a hole bored in the middle of the rafters. Both rafters 
and yalavas are built together. They are found in the 
prastara of the temples of Peramandur (Rishabhanatha temple) 
Kilvayalamar, Thorappagi, Kajjapuliyur, Igatyalem, Ka}je- 
kolattur, Kangalam, Perapai and Péravur (Rishabhanathe shrine 
in the Mahavira temple). The temples of Tirunarunhkopdai 
(Chandranatha shrine) has bhitemala. It 1s just above the 
uttirapattika. The lupg is on it. The kapota is on lipa, 
vhich projects out and protects the lower part by throwing 
the water away from the roof. The kudy motifs are on the 
kavote. The temples of Kappelam and Byyal do not have kidus 
on the kapota. A small projected monlding of Kampa, is on 
the kapSta. The khanga is over it, and the Urdva-kampa is 
on the khanda. The praté is the top most moulding of the 
Prastara. It is found in the temples of Peramaggur 
(Rishabhanatha temple) Kijvayalamir, Thorappadi, Igeiyajam 
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Ka}jakolattir, Perumpugai, Malathipakkam, Virapamar, Eyyal 

and Perayai. The temples of Peravur and Kappalam have 

vajapa, @ projected rectangular motifs on the urdyakamna 

with @ prativajapa on it as a top most moulding of the 
prastara. The temples of Vijukkam, Ka}japuliyur and 
Mélmaleyagur have bhutamale or pratimkha with animal 

motifs, on it. The yajena and prativajapa are on the 
pratimukha in the Mélmalayapur temple. The Rishabhanatha 
shrine of the Mahavira temple at Péeravir has khanda, mabava‘ana, 
and pratiyaiana above the urdvakampg. 


Ws2th, VIMANA 


The yimaya is the suverstructure over the main 
deity and subsidiary deities. The height of the yimapa 
is measured by the talas. The vimanas of the main and 
subsidiary shrines of the Peramandur (Rishabhanatha temvle) 
(eth century A.D.) (P1.10) and Chandranatha temple (10th 
century A.D.) and Dnarmadevi shrine (12th century A.D.) 
of the Rishabhanatha temple), Tirunarunkopgai (P1.15) 
(9th century «.D.) Cstpapdetoate 254 Chandranatha shrines), 
Melathipakkam (10th century A.D. tig Peravur (10th century A.D.), 
Melmalayanur (11th century 4.D.) Perumpugai (P1.7) (11th 
century 4.0.), Ka]Japuliyur (13th century 4.D,) Kijvayalamur 
(13th century 4.U.), Thorappagi (13th century 4.D.) 
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(P1.9) Igadyalam (13th century A.D.) except Brahmadéva 
shrine which hes rectangular yimapa, Virepimur (14th 
century 4.D.) Vilukkam (14th century 4.D.) (P1.8), 
Ka}japuliyur (14th century A.D.), Eyyal (16th A.D.) 
Kannalam (16th century A.D.) and Pérapai (17th century A.D.) 
are in square shapped plan. The yimape of the Dharmadevi 
shrine (8th century A.D.) at Tirunarunkopjat 1s circularin 
shape. Each tajg of the vimayq has four mukhesalas on the 
four directions and four karpakudus, on the four cordinal 
directions. The gukhasdles are always flanked by the 
kearpakidus. They have aharais in between mukhagales and 
karpakidus. The yimapa of the Dnarmadévi shrine of the 
Rishabhanatha temple at Peramaggur, Thorappagi, Kappalam 
and Perayai are circular in plan. These vimapes have four 
niches on the four cordinal directions. The yimang of the 
Brahmadeva shrine of the Rishabhanatha temple at Idaiyalam 
and Rishabhanatha shrine of the Mahavira temple at Peravur 


are rectangular in shape. 


The gukhasalas of the first taja of the yimaps 
have sitting Tirtkankaras on four directions and each 
Tirthankare is flanked by the two chauri bearers in the 
Rishabhanatha temple at Peramapdur, Appapgainatha temple 


at Tirunarunkopgai and the temples at Melchittamur, 
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Mélathipakkam, Perumpuyai, Thorappagi, Peravur, Igatyalam 
and Kajjakolattur. The mukhasdla of the ‘irst taje of the 
yimapa of the Kajjapuliyur temple has a standing Tirthankara 
in the kayotsarea posture. The west of the yimapa of the 
Rishabhanatha temple at Peramaygur has the images of Risha- 
bhanatha. He is with his lanchapa bull. Mehavira with his 
1anchapa simha is on the north of the Mahavira temple at 
Peravur. Parsvanathe with his lanchana, snake is on the 
eastern side, Rishabhanatha with the lanchapa of bull is 
on the western side, in the same temple. Suparsvanatha 
with his lanchapa, swastika is depicted on the northern side 
of the Rishabhanatha temple at Ka}jakolattur. The mukhasala 
of the first tala of the yimapa of the Chandranatha temple 
at Eyyal, has a seated Tirthankara with a snake hood over 
Pis head without la@nchana. He may be either suparsvanatha 
or Parsvanatha. Triple umbrella is over the head of all 
Tirthankaras. 


: The Karpakudu of the four corners of the first tala 
of the yimapa of the Rishabhanathe temple have standing 
Tirthahkaras in the kayotsarka posture on both sides of the 
karnakudus. They are flanked by the chayri bearers on both 
the sides. The Chandranatha and Appapgainathe shrines of the 
Aprapgainatha temple at Tirunarunkopgai have a standing 


Tirthankaras in the kayotsarka posture. The karpakudus of the 
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Melathip&kkam temple have standing Tirthahkaras in the 
kayOtsarea vosture. The karnakugu of Weiyalen temple 

has standing Tirthankara in the yaisake stanaka posture. 

The Rishabhanatne temple at Vijukkam has standing Tirthankaras 
in the kavotsarga posture on both the outer sides of the 
karpakudus of the four cardial directions. A standing 
srayaka in the anjali posture is on the four corners of 

the karnakudus. The karpakudus of the first tala of the 
Perumpugai. Matmeleyaniit, “morapoads, Kajjakolattur, 


Virapamir and Eyyal temples do not have any figures. 


The akaraig of the first taja of the Rishabhanatha 
temple at Peramapdur and the temples at Tirunarunkopget, 
Virapamur and Eyyal have standing Tirthankaras in the 
kayStsarka posture. The akarai of Perumpugai temple has 
sitting Tirthankara in dhyana vosture. The akgrais of the 
other vimanas do not have figures. 


The miniature salas are found in between galac 
and karpakidus in the Thorappag1 temple. Gomukha yaksha is 
depicted on the four directions. The temples of Tirmarun- 
kopdai, Thorappadi, Kajjapuliyur, Peravur, Peramangur, 
(Dharmadévi shrine in the Rishabhanatha temple), Idaiyalam 
(Brahmadeva shrine in the Rishabhanatha temple), Kijvayelamir, 
and Péranat nave four simhgs on the four cordinal directions, 
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The first taja of the Rishabhanatha temple including 
Dharmadevi shrine at Peramaygur, Chandranatta and 
Appandainatha shrines at Tirunarunkoggai, Perumpugat, 
Ka}japuliyor, Vilukkam, Igaiyalam, Virapamur and Kajjekolattir 
have two ganas in each directions. 


The galas of the second fala of the inane of 
the Chandranatha and Anpaggainatha shrines in the Appangai~- 
natha temple at Tirunarunkopgai and Perumpugail temples 
have sitting Tirthankara in the ghyana posture and flanked 
by the chaurd bearers in all four directions. The aharais 
are having standing Tirthankaras. The Melmalayanur and 
Kaljapuliyur temples have standing Tirthankaras in the 
kayotasarga posture. The Tirthankara image on the southern 
side of the Kaljapuliyur 1s identified as Mahavira as he 
has simha of the pitha. Standing Tirthenkaras are on the 
two outer sides of the Chandranatha and Appapdainatha shrines 
of the Appapdainatha temple at Tirunarunkopgal. Sitting 
Ganas are on the four corners on the karnakudus of the 
Perumpugai, Melathipakkam and Ka]japuliyur temples. ‘ther 
featureg of the second taja are plain.and do not have any 


figures, 
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Four Kudu motifs, usually located on the four 
cordinal directions are noticed in the khanda part. The 
khanga links the upper part of the tala with the super- 
structure, the gikhara. The khanda of Kappalam temple 
nas four kudy motifs with human heads on the four cordinal 
directions. The khanja of the Rishbhanatha temple at 
Peramapdur, Vijukkam, Tirunarunkopdai, Perumpugai, Kilvayalamir, 
Syyal and Mérathtpakkas have small Kudu motifs on the four 
cordinal directions. The khanda on the yimapa of Virapamr, 
Melmalayapur, Idaiyalam and Ka]jakolattur temples have lion 
motifs on the four cordinal directions. Four standing 
Vidhyatharas are on tre ‘our cordinal directions of the 
khanga on the yimaya at Tirunarunkopjai, Thorappadi, 
Kajjepultyur, Melathipakkam and Eyyal. Perumpugai temple 
has small khanda, it has four small kudus, on the four 
coriinal direetions and four karnakuydus on the four 
directions. It is plain and projecting out. : 


4:2:5. SIKHARA 

The sikhara is the top most elements having the 
kalasa or on its top. The word Sikhara is derived “rom 
the word, sikna,which means the top most knot. 


The Siahara of the Jaina temples at Peramapdur 
(P1.10), Tirunarunkopdai (P1.15), Dharmadévi shrine in the 
Rishabhanatha temple at Péramaggur, Kijvayalamur, Vijukkam, 
(P1.8), Igadyalam, Virapamur, Kajjako>jattur and Eyyal have 
lion motifs. The gikharas of the Jaina temple at Perumpugai 
(P1.7), Thorapoag’ (P1,9) and Kapnalam have purangkumbha 
designs. The gikhara of the Melmalayanur and Pérayat temples 
are plan. They all have circular Sikhara. The Biknara of 
the Mahavira temple at Peéravur is square and the Rishabhanatha 
shrine in the same temple 1s rectangular in shape. It has 
vurpakumbba motifs. The nlain rectangular purnakymbha motifs 
are on the gikhara of the Brahmadéva shrine in the Rishabha- 
natha temple at Idiyalam. The cireulergikhara is over the ansidal 
Dharmadévi shrine of the Avpapgainatha temple at Tirunaruh- 
kopgai. 


The gahapadma is seen on the top of all the sikhara 
of the temples in this district. The chandramale is just 
below the mahapadma. The Kallumglai is found below the 
chandranala on the sixharas of the Jaina temples. Some 
of the sikharas have the amlgka motif, below the katfumalad 
on the iiushara, as in the case Ke temples at Peramapgur, 
Tirunarunkopdai, Marathi pave: Kijvayalamir, Watyalan 
Vilukkam, Virapaémur, Ka]jekolattur and Syyal. The 
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parnakumbha motifs may be seen in the temples at Perumpugai, 
Thorappagi, Peravur, Igaiyalam, Ka]japuliyur and Kappalam. 

The plain gikbaras are found at Tirunarunkoggat , Melmalaiyanir 
and Pérapad temples. The moulding of the adhopadms, khandamala, 
urdvanadma and thukkukodu are introduced one below the otlrr. 
The kodikkarukku is seen on the sikhara at Peravur, Mel- 
malayanur and Igaiyalam (Brahmadéva shrine) temples, 


43226, KALASA 


The kalasa is the crowning part of the yimapa, 
which is in the shape of pyrapakumbha with the globular pot, 
crowned by & small conical vessel. Further, it is stated that 
it 1s a composition of four traditional parts - padma (full 
blown lotus) kumbha (pot) agile (lotus stalk) and kumuda 
(lotus bud) 6N.V.Mallaya describes the view of E.B, 
Wavell, that the kalasa represents, & lotus bud, placed 
above pahapadma, is a symbol of creative element and of 
life itself, The kalasa of the Adisvara temple (Rishabha~ 
natha) at Melmalayanur (PLI1) 1s made of black granite like 
the kalasa of the shore temple at Mahabalipuram. It is in 
the shape of long necked vase, which is in the traditional 
shape of the Indian lota. 
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The kalasa of the Chandranatha temple at Kapyalam 
is globular. It 1s made of stucco with flower designs, The 
prass kalasas are found at the following places : The temples 
found at Tirunarunkopgai, Peramaygur, Perumpugai, Igaiyalam, 
Virapamur, Kajjakolattur, Vijukkam, Kijvayalamur, Peravur, 
Hajjepultyir, Ferapat, Sepdiyampakkam, Neqimoliyanir, 
W@.athi pakkam, Yop] imagupst fad, Vempuggi, Xeppalam, Byyal 
and Thorappagi. They all in the shape of lotus dyd on the 
vase base. It is very difficult to find out the/for the 


above kalasas. 
43237, PILLARS 


Birrerent types of pillars are found in the temple 
of South Arcot district, belonging to the various periods. 


They are called rudrakinda, brahmakenga, uadhyasra, soumva 
ete, 


The uniformly circular pillars are called rydhra- 
kata. The temple found at Tirunarunkopgat, Peramandur, Vidar, 
Vilukkam,Melehittamar,Melmalayapur, Ka}japuliyur and Tjamangalan 
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are a1So have circular villars. They have simple podika, 
or capital,iike adhopadma on the top. They all belong to 
the Chola period. 


=. i38 
fhe uniformly square pillars are called brahmakanta. 


There are four pillars found in the Dharmadevi shrine of the 
Appapgainathe temple complex at Tirunarunkopgai. Both have 
tarank® podikas, which reflect the Pallava tradition, 


The pillars, which have two alternative shapes of 
square and octogonal, are called iachyeden The padhyagra 
pillars are found at Tirunarunkopjai, Peramaggar (Rishabha- 
natha temple) Vigur, Peravur (P1.2) Melchittamr, Vilukkam, 
Idaiyalam (P1.1) Thorappagi, Kajjapuliyur, TJamangalam, 
Vajathi, Uppuvelur, Kappalam, Perumpugai, Ka}}akolattur, 
Melathipakkam, Virapamur and Thayagur. The wadhyasra temples 
are having rectangular gma on the base, octagonal kenga 
on the top, with mandi and yiraganja in the square shape. 
The tenon like projected corbels are found in the 
Pillars of the temples at Tirunarunkoggai, Peramapgur, 
Vigir, Melehittamur (Simhapurinatha temple), Igatyalam, 
Thorppagi, Mélmalayapur, Ka}jjavuliyur, Ijamangalam, Vajathi 
Thayanir, Kaypalan, Ka]jakojattur and Viragamir. The pillars 
of the Jaina temples at Peramapgur, (Rishabhanatha temple), 


vigar, Mlchittamir (both temples), Vilukkam, Tirunarunkopjai 
Melechittamar and Perumpugai have pyshpapodikas on the corbels. 
The corbels of the Kappalam and Kijvayalamur temples are in 
the adhopadma shape. 


ene saumya type of the pillars have sixteen faces 
uniformity. They are found at Thorappagi (P1.9) and Igaiyalam, 
The Thorappagai temple have pyshpanodikag and the Igatyalam 
temple have tenon like projection on the top of the pillars. 
These pillars are found only after the Chola period, The 
temples of Chandranatha temple at Peramandur nave rectangular 
shaped stone pillars belonging to the Chola period, They 
do not have pillar capitals. 
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ICONIGRAPHY OF JAINA IMAGES 


5:0. Teonography of the Jaina images have been studied 
in this chapter, which deals on philosophy, culture, tra- 
dition and history of the Jains. The earliest represen- 
tation of the Jaina images are found at Madura, 2nd 
century B.C, in India. In Tamilnadu, though we get Jaina 
beds and inscriptions in the same period, the sculptural 
representations are not found, in the early centuries of 
the Christian era, The early Sangam works also quite 
silent regarding this, But there was 8 mention of the 
Jaina images in the later Sangam work idarasixeeas on 
Rishabhanatha (a@divil tonriva arivan) who was seated under 
the Asoka tree, with triple umbrella over the head, at 
Uraiyur was worshipped by Kaundi Adigal, the character 

of this work, The advent of Jainism in the post-Sengam 
period left only the literary wealth and rarely mentioning 
on Jaina images. But the availability of the Jaine images 
are only after the Pallavas. The sculptures of the Ananda- 
mangalam may be the earliest among available, datable to 
the 6th century 4.D. 
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In the South Arcot district, there were images 
of Tirthankaras, sculptured on the slope of the hills. 
The stone and bronze images are found in several temples. 


Host of them are under worship by the Jains. Ioonography of the 
available images have been given in the tables III, IV,V and VI. 


5:1:0. IMAGES OF TIRTHANKARAS 
The images of all the twenty-four Tirthankaras 
in the Jaina pantheon, are found in the Jaina temples, 


Among them, the images of Rishabhanatha, Parsvanatha 
and Mahavira are very popular, in Tamilnadu. 


521:1, RISHABHANATHA 


Rishabhanatha (good bull) 1s the first Tirthankara 

in the Jaina pantheon. The images of Rishabhanatha are 
2 
represented in many places. According to B.C,Bhattacharya, 


his leatchanas are the bull and dharmachakra and Nayodrodha 
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(Indian banyan tree) 1s his tree of enlightenment. Gomukha 
ts his Yakeha whereas Chakresvari is his Yakshi. He is 
also called Adigvara and Adinatha (the earliest of the 
TIrthankaras), 


Stone images of Rishabhanatha are found at the 
following places : Peravur (7th century A.D.) P1.16), 
Uppuvélur (8th century 4,D.), Waiyalam, Peramapjur 
(9th century A.D.), (P1.17), Vilukkam, (11th century A.D.) 
(PL.18), Kilvayalamar (12th century A.D.) (P1.19), Kajja- 
kojattir (13th century A.D.),&Vajathi and Melmlayapur 
(4th century A.D.) The marble image of Rishabhanatha found 
at Peramapjur (Rishabhanatha temple), (8th century A.D.), 
(P1.20), Vilukkam (42th century A.D.) and Kilvayalamir 
(13th century A.D.). All these images are in the Dhyana 
posture with the two hands in the dhyana mudra, The images 
from Igaiyalem, Peramapgur (Rishabhanatha temple), Vilukkam 
and Mélmalayapur are seated on a padmapitha. ‘The Risna- 
bhanatha of Péeravur 1s on the simhasana, formed by three 
“lions on a pitha, and two more on the sides, The image of 
Rishabhanatha at Kajjakojattur, has three gighas on the 
PithS whereas at Vajathi, it is five along with two simhas 
and two wakaras on both the sides. The Rishbhanatha of 


Kijvayalamar has two eimhas on both sides. The marble — 
images of Peramapgur, Kijvayalamir and Vijukkem are seated 
on the pagmagana:. (lotus seat). 


The bronze images at Peramapjur (12th century A.D.) 
(PL.21), Tirunarunkopgai (13th century 4.D.) (P1.22), 
Melmalayapur (t#th century A.D.), Idadyilam (15th century A.D.) 
and Pérapai (18th century A.D.) are in the kavotsarga posture, 
standing on a padmapitha. ‘The above images have long ear 
lobes and curling hair. 


The stone and the bronze images found at Idaiyalam, 
Vafathi, Vijukkam, Melmalayapur and Kajjakolattur and a}l 
the above mentioned bronze images have a triangular arivatea 
mark, on the right chest. The other stone images at Péravur, 
Uppuvélur and Peramapgur have the grivatsa symbol in the 
Torm of a small human figure, was the earlier form of re- 
presentation. The marble images do not have arivatsa symbol. 
The stone images of Peravur, Peramapdur, Idaiyalam, Vajathi, 
Vijukkam, Mélmaleyapur, Kilvayalémir, Virapamar and Ka}ja- 
koJattur and the bronze images of Peramapgur and Melmalayanur 
have prabhdvalis. The upper part of the prabhavali of the 
bronze images at Peramapgir, Melmalsyanur and ‘Igatyalam 
have agkaratMorapa, padradhorapa and yaji head motif on the 
top, while the lower part have pillar ("EM *ya}4 brackets. 
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¢haurd bearers are represented on both sides except the 
stone images of Peramapgur and Virepamur. They havé triple 
umbrellas over the head of the images except the stone image 
at Peramaggur. Five dharmachakkargg are represented around 
the head of the images at Vilukkam, Kilvayalamur and Mel- 
nalayapir. The creepers, fruits, leaves, and the Indian 
banyan tree are depicted on the stone images of Peravur, 
Igadyalam, Vajathi, Vilukkam, Kijvayalamur, Nelaelayapur 
and Ka}jakojattur. Gomukha Yaksha on the right and Chakarés- 
wari Yakshi on the left side of the Prabhavali is found on @ bronze 
image at Feramandur. On the pltha of the bronze images 
at Peramapjur, Mélmalayanur, Ijaiyalam end Perapet depicted 
the bull, the lanchana of Righabhanatha. 


5.1.2. SAMBAVANATHA 


He is the third Tirthankara. His symbol is horse. 
He has trimukha, as his Yakshe and Duritari as his Yakshini. 
His tree of knowledge is Sala (shorla pisieease Two images 
of-Sambavanatha are found in the South Arcot district. 


The bas-relief is found at the bottom of the 
m&pastambha of Chandranatha Jaina temple at Eyyal in the 
dbydpa posture. A triple parasol is seen over his head. 
His curled hair and long ear-lovs are well depicted. A 
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prabhavald 1s shown around him and two chaurd bearers 

are depicted on both the sides, Another bronze image of 
Sambavanatha found at Paravur belonged to 16th century A.D. 
(PL.23), He is depicted on a padmapitha in the kayotsarga 
posture, His lanchana, horse ts found in the pitha. 


5:21:23, PADMAPRABHA 


Padmaprabha (lotus rayed) is the sixth Tirthankera, 
Kusuma Yaksha and Syma, Yaksht (mapovega) are his attendants 
and lotus as his symbol, 


Two bronze images found at Peramagdur and Vi2ukkam 
are belonged to the 4th and 15th ceitury A.D. respectively, 
Both are standing on @ padmapitha, in the kayotsarga posture, 
with the usual curling hair and long ear lobes, The tri- 
angular griyatsa mark is on the right chest. The Vilukkam 
image has a prabhava}1 and a triple umbrelia over his head. 
The prabhava}i has a makaratorang and yaji, on top,whtle 
the lower part reflects of pillars and creepers and also 
“two chaurd bearers on his sides, His lanchana, red 
lotus is deoicted on the pitha of the both images. 
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5.4.4, SUPARSVANATHA 


Suparsvanathe (good sided) is the seventh Tirthankara. 
He has gyastika as his emblem and Sirisha 1s his tree of 


knowledge. Varanandi is his Yaksha and Kali as his Yakshi.? 


A bronze image (17th century A.D.) in kayotsarga 
posture 1s found in Ka}jakolattur (P1.24), His Janehana, 
syastika is depicted on the pitha. He has the usual curl 
hair and long ear-lobes. A triangular srivatsa is on the 
rieht chest. A seven hooded snake canopy is found over his 
head. A prabhavajd is around him. It's upper part has 
makaratorana and yaji, while the lower part has pillars. 
with podikas, and yajis. He is flanked by two ghaurd bearers. 


5.1.5. GHANDRAPRABHA 


Chandraprabhs (the lustre of moon) is the eighth 
Tirthankara, who is well represented in the form of images 
in this district. His emblem is a crescent. Since Naga 
4s his tree of knowledge, he is also called Nagakeser. 
Vijaya and Jvalamalipi are his Yaksha and Yakshi respectively. 


The stone images are found at Tirunarunkopgai (9th 
century A.D, Peramapjur (12th tury A.D.) 
sey ha reseaig op epeny 42.) 
(Chandranatha temple} Kenpalem ‘and Eyyal (14th century A.D.) 


156 


He 1s found, seated on 4 gimhasapa in the dhyapa posture. 

In the stone image of the Chandranatha temple at Peramaggur 
(12th century A.U.) and in the bronze images of Tirunarun- 
kongat (P1.25), Deeseasyor (Rishabhanatha temple) ye B), 
(13th century a.D.)P Eyyal and Méelmaleyapur,/ he 1s in the 
kayotserga posture on a padmapitha. The hands of the images 
are hanging down. A srivatsa mole is on the right chest, 
The bronze images have golden srivatsa mole in a triangular 
shape. In the stone image of Tirunarunkopjai, the srivatsa 
mole is in the shape of a purpakumbha, whereas in Peremagdur, 
Kanpalem and Eyyal are in the trianguler shape. There are 
two chaurd bearers on either sides of the stone images at 
Peramapgur, Kappalam and Eyyal, and the bronze images of 
Eyyal, Peramapgur, Kappalam, Peremepgor and Mélmalayepur. 

A triple umbrella is seen over the head of the stone images 
of Peramapgur, Kapgalam, £yyal and bronze images at Eyyal, 
Peramangur and Melmalayepur. 


: 4 prabhavaji is around the stone images at Kappalam, 
Tirunarunkopdai, Peramapgur and Byyal. The stone images of 
Tirunarunkoggai, Keppalam and EZyyal are depicted with creeners, 
leaves and fruits of Naga tree. The bronze images of 


“yyal, Peramagdur and Melmalayapur have prabavajis. The 
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makaratorans, bhadratorana and ya}i are depicted on the top, 
while the lower part of the prabhavals has pillar motiefs 

and figures of yaji on either side. His Yaksha, Vijaya is 
depleted on the right and Yakshi Jvalemalini on the left side 
of the prabhayali at Lyyal, Mélamalayayur and Peramapgur, and 
The ghakkara and changu are found on the right end left sides 
respectively in the above images, 


There are three simbag on the pitha of the stone 
image at Peramapjur and two simhas on the pitha of the image 
at Byyal. Two gimnas are placed on either side of the above 
two images. The pltha of the Kappalam image is shaped in the 
form of @ temple adhisthapa. The only standing, image of 
Chandranatha in this district, 1s found in the Chandranatha 


temple at Peramangur. 


An inscribed bronze image of Chandrenatha at Tirv- 
narunkopgai may be paleeographically, dated to about the 
13th century Ave It mentions that the image, known as 
Kachchiya Nayakar was endowed by an individual of Alapirandir 
Mogan Kachchiya (rayar) of Tirunarunkopgai. 
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A stone image at Kappalam and the bronze images at 
Tirunarunkopjai, Eyyal, Peramaggur and Melmaleyepur havé 
crescent moon on the pitha, the lanchane of Chandranatha. 


5.1.6. PUSHPADANDA or SUVIDHINATRA 


Pushpadanda is the nineth Tirthankara, His emblem 
1s wakara and he has Ajita and Mahakaji as Yaksha and Yakshi 
respectively. He attained keyela (knowledge) under the 
Naga tree. 


A bronze image of Puspadanda (13th century A.D.) 
4s found at Thorappadi. He is standing (kayotsarga) on a 
padmanitha, The sriyatsa mark is on his right chest, with 
the curling hairs and long ear-lobes. A triple umbrella is 
over his head. The upper part of the prabhavaji has a 
makaretorapa with a ya}i head on top. There are two flying 
Vidhyadharas and two horses with the riders on either side. 
At the bottom he is flanked by two chayri bearers. There 
is no depiction of his vehicle, in this image. 


5.4.7, SUTALANATRA 


sItelanatha is the tenth Tirthankara, He got 
enlightment under the Vilva (Aegle marmelos) tree, Re has 
Brahma Yaksha and Manavi Yakshi as his attendents. A bronze 
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mage of Sitalanatha is found in the Rishbhanatha temple(t4th A.D.) 
at Peramapjur. He is standing (kayotsares) on a padmapitha. 

A triangular srlvatsa mark is seen on his right chest. 

His emblem Asvatta (Ficus religioso) is seen on the pitha. 


5.1.8. SREYAMSANATHA 


* 8 
He is the 11th Tirthankara, His symbol is rhinoceros 


or deer. His Yaksha is Tsvara and Yakshi is Gauri. Tymbara 
(Tiggaka) is the tree of knowledge. 


There are two bronze images of Sreyansanathe, in this 
district. They are standing on a padmanitha (kayotsarga), 
found at Perapai and Neghmojiyanir (18th century A.D.), A 
golden srivatse is found on the right chest of these images. 
The prabhivaji has a ggkaratoraps with yaji on top, the bottom 
being ornamented with pilasters and ya]i motifs, Wheel and 
conch over the right and left shoulders respectively are 
depicted. They are flanked by two chard bearers. The 
depiction of the lanchane, Rhinoceros may be seen on the 
pitha of the images. 


5.1.9. VisuPQsya 


He is the twelfth Tirthankara. His Yaksha is Kumara 
and Yakshi is Gandhari, Baffalo is his emblem. B.C.Bhattacharya 
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describes that he acquired the knowledge under the Patalike 
accordin anachintamani, and Kagamba tree accor- 

tree ace ig aphidben ’ ga 

ding to Uttsrepurgna. A 14th century 4.D, bronze image 

is found at Kijvayalamur. He is standing (kayotsarga) on 

a padmapithe. A golden srivetsa is seen on his right chest. 


5.1.10. ¥ HA 


He is the thirteenth Tirthankara. His lanchana 
is a boar, His attendents are Shanmukha Yaksha and Veiroti 
Yakshi, Jambu (Black berry) is the tree of knowledge. 


A bronze image of Vimalanatha at Peramapgur (P1.27)(1%th AD) 
is in the kayotsarga posture, on a padmapitha. A trianguler 
golden grivatsa is seen on his right chest, The prabhava}i 
has @ makaratorans and @ yali head on top, with a triple 
umbrella over his head. The lower part of the prabhaval 
has pillars: with yajis and pushpapodikes and simhas. There 
are two chauri bearers on either side, Wheel and conch are 
depicted over the right and left shoulders respectively. 
It has Shanmukha Yaksha on his right side and Vairoti Yakshi 
on the left side. His emblem, boar is depicted on the pitha. 
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5.1.11. ANANDANKTHA 


Anandanatha is the fourteenth Tirthankara, Bis 
attendents are Paddla Yaksha and Anandamathi Yakshi. His 
tree of knowledge is Asvattha (Ficus Religioso). 


The stone image of Malathipakkam (10th century 4.D.) 
ts in the dhyana posture, with his hands held in dhyana 
mura. The stone bas-relief on the Jinagiri hillock at 
Anandamangalem (6th century A.D.) (P1,28) and the two bronze 
images (14th and 15th A.D.) from Mélathippakkam are in the 
keyotsarga on a padmanitha. The stone images of Melathippakkam 
has @ triangular shaped griyatsa on the right chest. The 
bronze images have golden ariyatsa symbol on the right chest. 
The stone images of Mélathippakkam have a prabhavali. The 
Prabbavali of the bronze images have makaratorana and ydli 
on top. The lower part of the prabhaya}i has pillar motifs. 
The bronze inages are depicted with wheel and conch above 
the shoulders, 


511312, SENTHINATHA 


He is the sixteenth Tirthankara. His emblem is 
deer, gh tmpurushs is his Yaksha and Mahamagasi is his 
Yakshi. His tree of knowledge is Nandi Vriksha, 


‘yb2 


A pronze image (16th century A.D.) of Santhinatha 
4s found at Perumpugai (P1.30). He is stending (kayotsarea) 
on a padmapitha. A triangular golden srivetsa is seen on his 
right chest. His lancbana deer 1s depicted on the pitha. 


5.1.13. KUNDUNATHA 


Kundunatha is the seventheenth Tirthankara, Gandharva 
Yaksha and Vijaya Yakshi are his attendenta. His emblem is 
goat, which 1s the symbolic representation of prosperity. 
He selected the Tilakataru to attain keyela (knowledge). 


A bronze image is found at Vilukkam. He is standing 
(kayotsarga) on a padmapitha. There 1s a triangular srivatsa 
on his right chest. The prabhdvaji has a gakaratorapa with 
the head of a yal. on top, while its lower portion has 
pillars with pusbrapodikas and yajig. He is flanked by 
two ch@uri bearers. There is a triple umbrella over his 
head, <A whee] and conch are on his right and left shoulders 
respectively. His lanchapa, the goat is depicted on the 
pLtha. 

5.1.14, MALLINATHA 


He is the nineteenth Tirthankara. His attendents 
are Kubéra Yaksha and sparajita Yakshi. His lanchapa is a 
water jar (kumbha). He took Asoka tree for his kéevala 
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(knowledge). A stone image (@th century A.D.) in the 
dhyana posture is found at Tiruvadigal (P1.30). ‘The 
spivats& is on his right chest. There 1s a prabhamandaja 
around his bead, 


5.1.15. MUNISVRTHA 

He is twentieth Tirthankara. His attendents are 
Varuna Yaksha and Bhahurupipt Yakshi. His lanchana is 
tortoise. He is associated with the Cnampaka tree, where 
he got enlightenment. 4A standing bronw image is found at 
Igaiy@lam, He is on a padmapitha with curled hair and long 
ear lobes, A srivatga mark is seen on his Tight chest, 


5.1.16, NEMINATHA 


Neminatha is the twenty first Tirthankara. Be has 
conch as his =e: Sarvaneyakshay and Kishmingidevi are 
his attendents, Mah&venu or Vetasa are the tree of knowledge. 
The bronze images of Neminatha are found at 
Pie hace Ps Ea i Ae), 
Kivaya amr, Peramapgur (P1.31), Tirunarunkopjad (P1.32)(/64"”» 
wi Hee eB aw) = ane 
Uppuvelur, Bthanemtif{and Negimojiyanur, ey are standing 
(k@yStsarga) on a padmapitha. A triangular golden srivatsa 
1s on the right chest. 4 triple umbrella is depicted above 


his head in the images found from Peramapgur, Tirunarunkopgai, 
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dth@nemi1i and Negimoliyanur. The prabhavali has a makaraaraga 
and yal head on the top, and the lower part have pilastered pillars. 
The prabhava}i of Naminatha at Peramapgur has the images of 
sarvapa-Yaksha and Kushmapjidévi on his right and left sides 
respectively. Both the attendants are seated on the back of 

a simna. Two ghauri bearers are seen on either sides of the 
images at Sthanemili and Nequmoliyanur. His Jggchana, conch 

is depicted on the pitha of the images found at Peramapdur, 
Kijvayalamur (later image), Uppuvélur, Ethanemili and 
Nedumoliyamur. A standing figure of Gunabhadracharya in 
anjali, posture and two inscriptions in the Tamil and Grantha 
characters are found on the Tirunarunkopgai bronze ‘sam 

The inscriptions give the name of the person who donated the 
image and ' sri gupabharacharyan sadasevai'. 


5.1617.  PRRSVANATHA 


He is the twenty-third Tirthankara and said to be 
the real founder of Jaina religion. He is very popular among 
the Jains of Tamilnadu, Parévanatha's images are generally 
treated as a processional deity, during festival occasions, 
His euplon is @ snake. Dharanendra and Padmavatipre his 
attendents, He bea, tures or seven or eleven hooded snake 


canopy over his head. 
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Stone images of Parsvanatha on the Jinagirt hillock 
at Anandamangalam (6th century A.D.) (P1.28), Chojavapgi pram 
(P1.33) (7th century 4,.D.), Vajathi (8th century A.D.), 
Tirumarunkopgai (8th century 4.D.), Kugalur (8th century A.D.) 
are standing on a padmapitha. An image from Topdur (9th century 
A.D.) (P1.34) is in the seated postime on a gimbasana. Fis 
hands are in dhydna_mudra. A sculpture of Parsuanatha standing 
(kayStsarga) on a padmapitha is seen in the Shandranatha temple 
at Peramapdur (10th century A.D.) (P1L.35). A silwer image 
at Vilukkam (12th century 4.0.) (P1.36) and a bronae image 
from Kijvayalamir (11th century A.D.) (P1.69), Melmalayayar 
(12th century A.D.), Tirunarunkopgai (14th century 4.0.) 
Pérapai (17th century A.D.) and Sepgiyampakkam (20th century 
A.D.) are standing (kayotsarga) on @ padmapitha. 


All the above images are depicted with the usual 
attributes. A nine hooded snake canopy is found on the 
stone images at Anandamangalam, ChojJavangipuram and the 
bronze image of Tirunarunkopgai. The seven hooded snake 
canopy is fourd on the images at Melamalayapur, Pérayai, 
and Sepdiyampakkam. The five hooded snake hood is found 
on the stone images at Anandamangalam, Topgur, Vajathi, 
Kagalar, Tirunarunkopgai and Peramaggur and the bronze images 


at Péravur and Kilvayalamur. In the above images excepting 
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the image of Nedimoliyapir all have srivatsa, on the right 
chest. The marble images at Neqimojiyanur and Uppuvelur 
are of recent origin having srivatsa on the middle of the 


chest. 


A triple umbrella is seen on the stone images at 
Kigalur, Perayai and Sengiyampakkam, the silver image at 
Vijukkam and the bronze images at Melemalayapur, Kijvayalamr, 
Tirunarunkoggal, Pérapat and Sepgiyampakkam. The silver image 
from Vilukkam and the bronze images at Mejmalayappr, Kilgvayalamur 
Tirunarunkopgai, Perapai and Sepjiyampakkem have a vrabhavali, 
with makaratgrana and ya}i on the top. A pair of flying 
Vidhyadharas are found on the sides of the images from 
Mélmalayanor, Kijvayalamur and Tirunarunkopgai., The images 
found at Vijukkam, Ki lvayalamar and Perapad have the attendents 
of Dharanendra and Padmavati, depicted on the lower right and 
left sides respectively on the prabhavalis. The images from 
Nelmaleyagur, Tirunarunkopjai, Sepgiyampakkam and Porapai 
have chauri bearers on the sides.The pillarmotifmre found 
Gn the prabhavajis tn the images at Vilukkam, Mélmelayapur, 
Kijvayalamar, Tirunarunkopgai, Peragai and Sepgiyampakkan. 
All,silver and bronze images, have & prabhaveal with chakkara 


and coneh on the right and left shoulders of Pérsvanatha. 
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Bis 1anchana, the snake is depicted on the pitha of the stone 
{mages, from Peranai and Sepdiyampakkam and the bronze images 
found at Melmalayapur and Tirunarunkopdai. The image of 
Kijvayalamur has three simhag on the pitha. 


The stone images of Anandamangalem hes a chauri 
bearer and a devotee, in the kneeling posture 
and showing anjali. The Kadalur Parsvanatha also has a 
ghaurd, bearer on his right side. The Pérapsi Parsvanatha 
is flanked by two chauri bearers. 


5.1.18. MAHAVTRA 


He is the twenty fourth and the last Tirthankera. 
Lion is his emblem. Matanka is his Yakeha and Siddhayika 
is his Yakshi. Sala tree wae, the symbol of his knowledge. 
According to B.C.Bhattacharya, the image of Mahavira is 
usually in a seated posture. But the extensive survey shows 
that the stone images of the Tirtankara are in the seated 
dhyana posture, while the bronze images are in the standing 
bayStsarga posture. 


The stone images are found on the Jinagiri hillock, 
at Anandamangalam (6th century A.D.), Thyagadurgam (8th 
century A.O.), (P1.37) the Malainatha temple at Melehittamur 
(10th century 4.0.) Cholavapgipuram (11th century A.D.) 
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(P1.3°), Virapapgi (11th century «.D.) and Pera. 
mandur (12th century 4.0.) They are in the seated and 
amanda posture. His hands are on his lap, showing dyayna, 
mudra. The bronze images of Mahavira are in standing 
(kayStstrgen). They are at Kijvayalamur (12th century A.D.) 
(P1.39) Peramapgur (13th century A.D.), Igaiyalam, (14th 
century A.D.), Peravur (17th century A.D.) and Sepgiyampaxkam 
(19th century 4,D,). Both the stone and bronze images have 
the same features like long ear lots and curled hair. The 
triangular arivatsa mole, is found on the right chest of 
all the images. The stone sculpture from Anandamangalan, 
Thyagadurgam and Melchittamar havd chaurt bearers on either 
sides. The stone images of Anandamangalam, Thyagadurgam, 
Chojavapdi puram, Virapangi, Melchittamur, Peramapgur and 
Tirunarunkopgal and the bronze images of Ki)vayalamar, 
Peramagdur, Peravar and Sepgiyampakkam, have triple umbrellas, 
The images of Chojavanjipuram and Virapapji are with a 
prabh@vali. The images of Anandamangslam, Thyagadurgam, 
MBlchittamir and Peramapgur have a small vrabhayali behind 
the head. The creevers, fruits and sala tree leaves are 
depicted behind the images of Mahavira at Melehittamr 


€nd Tirunarunkopgal. 
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There is a prabhavald around the bronze images of 
KIyvayalamar, Peramapgur, Igaiyajam and Sepgiyampakkan. 
The upper part of the prabhavaji has makaratorana and yaji, 
while the ghauri bearers were depicted on the lower part, 
The stone images of Thyagadurgam and the bronze images of 
Kijvayalamur, Peramapgur, Igaiyalam and Sepjiyampakkam have 
wheel and conch respectively over the right and left shoulders, 
The emblem simha is depicted on the pitha of the bronze images 
at KIlvayalamar, Peramapgar, Igaiyalam, Peravar and Sepgi- 
pakkam. The image of Anandamangalam have four sighas on the 
pitha, Thyagadurgam have three and Tirunarunkopgai and 
Chojavandipuram have two on the pitha. 


92.0. YAKSHAS 


According to the Jaina tradition, Indra appointed 
ohe Yaksha and one Yakshi to serve, each Tirthankara. 
B.C Bhattacharya pointed out the verses of Hemachandra that 20 
a Yaksha originated from the spirit of a particular Tirthankara. 
In his opinion, the Hindu tradition of pakeies and Yakshis 
were later adopted by the Buddhists and Jains. Yaksha was 
@ leader of the desciples of the Tirthankaras and Yaksht 
was the first female ee The Yakshas became popular 


around the Fth century 4.0. in the Tamil country and from 
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gth century A.D. it spread to South Arcot district. Among 

the Yakshas,Brahmadéva was very popular. Later, he was 
accorded an independent status. Brahmadeva had four faces, 
but in later years it was reduced to one. The local influence 
have changed certain characteristics of the Yakshas. For 
example the lion vehicle of Sarvapa Yaksha was renlaced by 


man or @ flower chariot in the Tamil country. 


5.2.1. GOMUKHA YAKSHA 


There 1s no separate image of Gomukha in South Arcot 
district. He is the Yaksha of Rishabhanatha. He bears cow 
face and Bull is his yabana. ‘Two bronze images of Rishabha- 
natha in the Rishabhanatha temple at Peramapgur have Gomukha 
Yaksha (P1.21). He is devicted with acow's face on the 
prabhaveji. He is seated on @ bull in one image and in the 
other he is seated on a lotus. He holds rosary on the right 
and battle axe on the left hand. 


5.2.2. BRAHMA(DEVA)YAKSHA 


Bralmayaksha is called Brahmadeva in the — country. 
Ye is the Yaksha of Sambhavanatha. 3B.C.Bhattacharya mentions 
the image has four ne and three eyes, eight hands and a 


lotus seat, R.S.Gupta describes him with three faces and 
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called him as Trimukha. In the stone sculptures at Idaiyalam, 
ne is depicted with three faces and sixhands. Later,he was 
separated and was given an independent status. Purage end 
Pudkala were made as his two consorts. Sattsivan Padikam 

(16th century A.D.) was composed on the Brahmadeva of Tiru- 
narunkopjai and a pi}jaithami) was composed in the name of 
Adimagikkugi ayyanar (17th century A.D.) on Brahmadeva who 

is locally known as Aravadi sasta of Viracholapuram (Adimadtkudi ) 


The stone images of Kilvayalamur (9th century A.D.) 
(P1,.40) and Thorappagt (10th century A.D.) . have four 
heads (three. visible) with karandamakuta and Dnyani Tirthankera 
on the fore-heads. Tas gtane image of Igatyalam (12th century 
A.D.) Tirunarunkoggai /(13th century A.D.) Melchittamur (eth 
century 4,D,) and the bronze images of Kilvayalamur (9th 
century A.D.) Tirunarunkopgat (12th century A.D.), (P1.42) 
Vilukkam (15th century A.D.) Peramapgur (16th century 4.D.) 
and Igaiyalam (1¢th century A.D.) have single head. The 
stone image of Thorappagi and bronze image of Vilukkam are 
in the suldsena posture and the stone image of Kijvayelamur 
is in the ardha_padma saya posture. The image of Tirunarunkopgat, 
ldaty@lam and Mélchittacur and bronze images of Tirunarunkopgat, 
Kijvayaldmir, Vilukkam, Peramandur and Igeiyalam are in the 


Utkudiyassna posture. The stone image of Kilvayalamur and 
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the bronze image of Vilukkem have sixhands. The attributes 
of ankusa, sword and varadhahasta are in the three right 
hands and paga, khedaka and a flower are on the three left 
pands in @ stone image from Kilvayalamur. The bronze image 
of Vilukkam have ankusa, bow and sword in his three right 
hands and page, srrow and pala (plough) are in the three 
left hands. 


The stone image of Thorappadi has~ yaradhamudra 
on his right hand while his left has ankysa. The stone 
images of Igaiyalam, Thorappadi and Melchi ttdmar and the 
bronze, images of Kilvayalamir, Tirunarunkopgat, /Peramapgur 
have/ jagati Locally called on the right hand and the brone 
image of Idaiyalam has lotus flower on the right hand while 
his left is resting on the knee. The yorapatta is seen in 
the bronze images of Kilvayalamur and TWaiyalam and bronze 
images of Melchittamur. The stone images of Kilvayalamur, 
Thorappagi, Igaiyalam, Melchittamur and the bronze images 
of Kijvayalamir, Tirunarunkopgai and Iqeiyalam have Dhyapi 
Tirthankara on the forehead. The bronze images of Tirunarun- 
kopgei, Peramapdur and Igaiyalam are flanked by his two 
consorts Pirapa and Pudkalea. The upper part of the prabhavali 
of Peramapgur and Igaiyalam images have makaratorapa and 
y8li motifs on the top. The bronze image of Tirunarunkopgai 
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nas also ® makaratorana with a series of jyale motifs. 
me stone images of KI}vaylamar and Thorappagi have a 
single umbrella over the four heads (three are visible) 


of Brahmadeva. 


All images are depicted with silk lower garments, 
The stone images of Kilvayalamur, Thorappagi, Idadyalan, 
Trunarunkoypgai and the bronze images of Kijvayalamir, 
Mrunarunkopgai, Vilukkam and Idetyalam are decorated with 
vihum@lei. They all have chavedi, ssrabbe}i, upagiriva, 
ikendanala, keyars,kadaka, bangles, thapgat (pariyaka) and 
uizpure. The stone images, except Melchittamir and bronze 
image of KIjvayalamur, have yderabhands and khatibhanda on 
the waist. The ardhapattike is found on the waist of the 
images of Melchittamur (stone) Kilvaylamur (bronze) Vilukkam 
(bronze) and Idaiyalem (stone). 


Slephant is depicted as his vehicle on the pitha 
of the images from Tirunarunkopgai. The stone ieages of 
Kilyayalamir and Thorappadi have kerandamakutas on their 
heads, The images of stone at Igaiyalam and bronze at; Tirunarunkopd 
Nelchittamar Kijvayalamir . and = Peramaygur have jatamakuta 
on their heads. The bronze images of Vilukkam and Ijaiyalan 
have kesgbhands on the head, 
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1233. YARANANDI YAKSHA 


Varanandi is a Yaksha of Suparsvanatha. Lion is 
the vehicle and staff, spear, svastika and fleg are his 
attributes, Separate image of Varanandi is not found in 
South Arcot district. A bronze image of Suparsvanatha from 
Pgrapai has ® figure of Varanandi. He is seated,in aukasapa, 
with two hands holding syastika on his right hand and staff 
on his left. There is no depiction of his vehicle in this 


image. 
5:26,  SYAMAYAKSHAN 


An independent image of aay ekshen is found ft. Chapara 
Tjamangalam (14th century A. Dyer ares: “imager are found’ natha 
from Peramapgur, Melmalayanur and Zyyal. He is seated ina 
Subsapa, on &@ padmapitha at Ijamangalam and on a swan, his 
vehicle, at Melmalayamur, Peramapgur and Eyyal. The image 
of Ijamangalam has his vehicle Swan on the pltha. He has 
karandamakuta on the head. The image of TJamangalam has 
Dhy@ni Tirthankara on the forehead, while they are not 
visible at others. He is with four hands, with rossary and 
®xe on his upper right and left hands respectively; the 
lower left has fruit and the right has amudra, excepting 
the image of Ijamangalam, which has @ broken lower right hand. 
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Te inage of Ijamahgalam has skandamaja, kiraiyevabare, 
sarabaji, chavagi, kevura, kedake bangles, ardbanattika 

and tandai. In the other images, the symbols are not clear. 
He wears a dress upto his hinder leg joint. 


51235. SHANMUKHA YAKSHA 


He is the Yaksha of Vimalanatha. He is also called 
Chaturmukha Yaksha by the Simmavaes He has six heads and 
twelve arms. He is identified with Hindu Kartikéya or imeres 
The figure of Shanmuga Yaksha 1s depioted on the prabbiyaji 
of the Vimalanatha bronze image, at Peramandur (P1.27). He 
is seated in. the sukasana, on the b&ck of a peacock, with 
six heads and two hands. His right hand has abhavamudra 
and left has axe. He wears @ karandamakuta on the head. 
Shanmukha Yaksha 1s not found as &@ independent image in 
South Arcot district. 


5:2:6: PRDALA YAKSHAN 


He 18 the Yaksha of Anandanatha Tirthankera, He 
has three heads and six hands and his vehicle is Dolphin. 
He is seated on a padmapitha in the sukisena, and has three 
hooded snake as his canopy. His right three hands have 
ahkusa, yejra and padma, while the left three have pasa, 
Dlough and fete 
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A bronze image of Padaja Yakshan (16th century A.D.) 
4s found at Ijamangalam (P1.43). He is seated in gukdsana 
with three heads and six hands on @ pagmanitha. A three 
hooded snake is seen over his head. His three right hands 
have the attributes of ankusa, vaira and padma and his left 
has pasa, and plough. The third hand is broken. There are 
three karandamakutag and Dhyani Tirthankaras are on his three 
heads. He wears ornaments of upagiriva, kraiveyahara, 
skandamala, tbandai, niirpura and yajnopavits. He 1s depicted 
ag wearing a silk garment, and yali as his vehicle, 


532:7, GARUDA YAKSHA 


Garuga Yaksha is the Yaksha of Santinatha. According 
to B.C.Bhattacharya, Boar is described as his emblem by 
Pravachana Saroddhara and elephant by Boeastmalte. There 
is no separate image of Garuga Yaksha in the South Arcot 
district. The prabhavali is noticed on the Santinatha 
bronze image, found at Peravur where he is seated on his 
vehicle Boar, in the sukisang posture. He has four hands. 
The upper two have yaira and discus and his lower two have 
lotus and yaradha mujra, right and left respectively. 
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5:2:6. KUBERA YAKSHA 


He is a Yaksha of Mallinatha, His colour is rainbow. 
He is a rider of elephant. Kubera of Digambara sect has 
attributes of a shield (pha) ) bow, staff, lotus, sword, 
axe, noose and yarada_mudra. All Indian religtons have 
Kubera, He is similar to the Hindu Kubera by his common 


3t 
symbol and name. 


The only availeble stone image (9th century 4.D.) 
of Kubéra is at Tiruvadigai (P1.30). He is seated in the 


mabar§ je ULlasana posture and wears karemamskuta. 4 Dhyant 
Tirthankara is found on his forehead. 


5:2:9, SARVANA YAKSHAN 


According to R.8.dupte”> Sarvapayakshan is the 
Yaksha of Neminatha of the Digambara sects. As he is riding 
on aman, he is called Naravahana and when he is riding on a 
flower chariot (pushpa), he is called Pushpayana which is the 


name of the Hindu Kubera, 


The bronze images at Vajathi (P1.44) and Tirunarun- 
kopgad (13th century ».D.) (PL.45); Kilvayalamir, Kappalam 
and Virapamur (16th century 4.D.); Thorappadi (17th century A.D.) 5 
Péranai, Etranemili, Negimdliyanur, Sendiyampakkam, and 
Vilukkam (16th century A.D.) and Uppuvelur (20th century A.D.) 
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(P1.46) are standing on the padmapitha, with four hands. 
The bronze images of Vajathi, Ki]vayalamur, Kappalam, 
virapamur, Ethanemili, Perapai, Negimdjiyanur, Vilukkam, 
and Sepdiyampakkam have apiusa and paga in the upper right 
and left hands and abheyva and yaradha gudras in the lower 
right and left hands resvectively. The bronze images of 
Uppuvélur has bow and arrow in the upper and lower right 
hands respectively, The upper and lower left hands have 
pasa and a pot respectively. The image of Tirunarunkopdat 
has apkusa and pasa on the upper right and left hands res- 
pectivaly., The lower right is in katakehasta and left has 
alapadma posture. All images are having karandamekuta and 
Dhyani Tirthankara on their forehead. The images of Tiru- 
narunkopgai, Ki]vayalamur and Thorappagi havd a wheel on the 
heads in the longitudinal way and in the others fn the 
latitudinal way. Saryanayakshen is the simple immitation 
of Vaishnava Chakarattalvar of Hindu pantheon. 


The images at Vajathi, Virapamur, Negimojiyanur, 
Perapai and Uppuvélur have elephant, as the vehicle on the 
pitha and the image of Sthanemili has a man end a flower 
chariot,on the pitha. The only {nage of Sarvapa Yakshan in 
the South Arcot district, has man and flower chariot as his 
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yehicle as described in the iconographical wae The images 
of Virapamur, Pérapai, Vilukkam and Bthanemili heve depicted 
in the cotton lower garment. The images of Vajthi, Kilvayala. 
mur, Thorappagi, Kappelam, Negimdliyapur, Sepgiyampakkam and 
Uppuv@lur are depicted with lower garment. The image of 
Tirunarunkopdai have paravuri (dress made of bark) as his 


dreas. 
$12:10, DHARANBNDRAN 


Dnaranandran is the Yaksha of Parsvanathe. He has 
snake hood on the head and a snake in his hand. Tortoise 
is the vehicle of both Svedambara and Digambara sects. The 
bronze images of Peramapdur and Igatyalam (14th century A.D.) 
(P1.47) are standing on the nadmapitha. Images of Paravur 
(15th century A.D.) Virapamur (16th century 4.D,) (PL.4e) 
Perapai (18th century A.D.) and Uppuvelur (19th century A.D.) 
(P1.49) are seated in the sukasana on @ padmanitha. They 
all have four hands. The images of Peramapgur, Igatyalam 
and Perapai have ankusa and the images of Péravur and 
Uppuvalar have snake as his attribute on the upper right 
hand and paga on the left. The images of Virayamur, 

Péravar, Pérapai and Upnuvélur have abhayamuira on the 
lower ripht hand and a fruit on the lower left. The abhavamadra 
and yaradamudre are shown on the lower left and right hand§, 
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reapectively in the images of Peramapgur and Igaiyalam. 

Dhyani Tirthankara is seen on the forehead of all the images. 
Five hooded snake canopy is seen over the head of the images 
of the temples at Peramapgur, Virapamur Péravur and Uppuvelur. 
Nine hooded snake canopy is over the head of Idaiyalem image. 
They all have karandamakuta on the head. The images of 
Igaiydlam, Perapai and Uppuvelur are depicted with a silk 
garment and the images of Peramapgur, Peravur and Viranamur 
are with cotton dress. All images are having kupdala on the 
ears and yajpopayita and urasutra on the body, The images of 
Igaiyaiam, Virapamur and Péerayai have kraiveyahara and kapdika 
on the neck. The image of Peramapgur have chavadi on the neck. 
The image of Uppuvelulr have ornaments of pendent (tai) 
kraiyeyahara and kangika. Ornaments like skandamala, keyurs, 
kagaka, bangles, thandai, nurnura are seen on al] the images. 
The image of Peravur has udirabhanda. The images of 
Peramapgur, Igaiyalam, Pérapai and Uppuvelur have tortoise 


as a vehicle of Dharanendra. 


5.2.11, MATANGA YAKSHA 


He is a Yaksha of Mahavira. A bronze image of 
Mahavira at Uppuvelur has a Matangayaksha on the prabhavali, 
on the right side. He is seated in @ mukasans on the back 
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of the elephant. His hands have citron and yaradamadra. 
He has karandamakuta on the head. 


5:3:0. YAKSHIS : 


Yakshis were the first female Pen They are 
twentyfour in number. They were deputed by Indra, to serve 
as attendants like Yakshas for each wirthefiare. Some of 
the Yakshis are similar in style and in form of the Hindu 
female deities. Jvalamalini is quite similar to the Hindu 
goddess, Mahishamardhini. Siddhayika, who is taken later 
as Tamil goddess Dharmadevi, was very popular in the early 
days. There are a few early sculptures of Dharmadévi in the 
famil country, particularly in the South Arcot district. 
Separate shrines for Padmavati are constructed in the Jaina 
temples in recent years. They are situated mostly in the 


northern side, facing the south, 


533:1, CHAKRESvARI 


a She is the Yakshi of Rishbhanatha. By her name, 

She is similar to Yaishnavi, wife of Vishnu in the Hindu 
caithieoge She has @ symbol of atsent? No separate image 

of Chakréswari is found in the South Arcot district, She is 
seen on the prabhavali of the two bronze images of Rishabhanathe, 
from the Rishabhanatha temvle at Peramapgur (12th century A.D.) 
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(P1.21). Both images are in the eukdaana posture, She is 
riding on an eagle, her vehicle. She does not wear a 
Kusahhanda. She has two hands and have vajre on the right 
and yaradhamudra on the left. She wears a karandamakuta 
on her head. 


5:3:2. ROHINT 


Rohini is the Yakshi of Ajithanatha and also she 
is said to be a consort of Brahmadeva. Bronze images are 
found at Pérdvur (15th century A.D.) (P1.51) and Peramapgur 
(16th century A.D,). The image of Peramapgur is in the 
fiukagana posture on the iron seat and the image of Poravur 
is in standing posture on the padmapitha. She has four 
hands. Her upper two have dise (chakkara) on the right 
and conch on the left. Her lower two hands have abhaya 
on the right and a pot on the left. She has a karandamakute 
on the head, Her forehead has Dnyapi Tirthankara, She has 
no kusabhanda. She is ornamented with kupdaja, sarabhaji, 
cbayadi, vainobhavita, skandamala, keyiira, bangles, thandai, 
niirpura and ardharattika. 
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5:323. MALI 


K8l4 1s the Yakshi of Suparsvanatha. She is also 
conéidered as one of the Vidhyadavis. Kali is represented 
on the prabhavals of Suparsvanatha at Péranai bronze image, 
and independent representation is not known. She is in the 
Sukasana posture with two hands holding @ bell in his right 
hand in her left hand trident. Her vehicle is bull,. which 
is not depicted. 


533m, JURLAMALINT or JVALINI 


Jvalamalipi is a Digambara Saeayadevi and ‘the Yakshi 
of Chandranatha, She 1s quite, similar to the Bindu Mali 
according to R.Champakalakshmi. Buffalo is her vehicle 
in the Digambara sect. Vijaya is considered to be her husband, 
who is pgenta tied with Yama, the famous rider of buffalo in 
Hinduism. 


The stone image of Jvalamalini at Uppyvelur (eth 
century A.D.) (pl.52) stands with her vahana ~ the Buffalo. 
The bronze images of Virapamir is stands on the padmapitha 
(143th century 4.D.), Ijamangalam (P1.53) she is seated 
on ® padmapithe in the gukGsana posture (13th century A.D.) 


4nd in Vajathi, seated on the back of a Buffalo in the 
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gukasana posture (14th century A.D,). All the above images 
have eight hands with a single head. The stone imagesof 
Jvalam@lipi have chakkara, arrow, trisula and abhaya on 

the right hands and conch, bow, axe and a pot, on the left 
hends. The bronze image of Virapamir has chakkera, trisuls, 
arrows and abhaya hasta on the rizht hand and conch, anknsa, 
bow and a pot on the left hand. The bronze image of Ijs- 
mangalam has trisgla, chakkara, arrow and abhayabasta whereas 
the left hands have conch, spear, bow and a fruit. The bronze 
image of Vajathi has chakkara, khedava, conch and arrow on 
her right hands and sword, yal, bow and trigila on the left. 
All stone and bronze images have Dhyagi Tirthahkara on the 
fore-head., All have jyalemakutg on the head. The stone image 
of Uppuvélur and a bronze image of Vajathi have kusabhanda. 
Stone images are depicted with cotton lower dresa and bronze 
images,with silk garment. 


Her vabana, Baffalow stands behind her in the image 
from Uppuvelur. The bronze images of Virapawar and Tjea- 
‘wangalam have Buffalow on the pitha. The stone image of 
Virandmur and bronze image of Vajathi are mounted on the 
back of the Buffallo. The bronze image of Vajathi has a 
prabbava}i on the upper part with mgkara torapa, jydlas 
and yali and the lower part has pilastered pillars. 
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§:3:5. YAIRG wed 


Vairdti is the Yakshi of Vimalanatha. There is no 
independent image in the South Arcot district. She is sean 
on the prabhavali of the Vimalanatha image, found in the 
Rishabhanatha temple at Peramapdur. She is seated in the 
gusasana on a Gonasa (snake), her vehicle. She has four 
hands, the upper right and left hands have arrow and bow 


and the lower two have snakes. She has a karandamekuta. 
533:6, ANANDAMATHT YaKSHT 


Anandamathi is the Yakshi of the Anandanatha 
tirtnankera. She has a swan as her pies Her attributes 
sre bow, arrow, fruit and yaradamudra. She is also called 
Vidhyadevi, who bears good and who is identified with Saresvati, 
the wife of Brahma of the Hindu pantheon. 


Only one bronze (12th century 4.D,) image of Anandamati 
(P1.43) 1s found at Ijamangalam. She is seated on a padmanitha 
in the mbisaya posture. She has four hands. The upper right 
has bow and left has an arrow, while her lower right 1s in 
the abhayahasta and the left has a fruit. Her head is adorned 
by @ karandamakuta. Dhyani Tirthankara is on her forehead. 
She has a kukebhanda and has a silk lower garment. Her 
vehicle Swan is depicted on the pitha. 
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§:3:7. MAHAMANASI 


The Mahamanasi, the Yakshi of Santinatha, Her 
vehicle is peacock. There is no independent image of 
Mahamayasi in South Arcot district, but she is depicted on 
the left side of the prabhava]i of the Santinatha bronze 
image of Peravur. She is seated in sukBsana on a peacock. 
Sne has four hands, and in the upper right hand hes a thunder- 
bolt and the left has a dise while her lower right is in the 
abheyahasta and in the left a fruit is held. She wears a 
karandamakuta. ther features are not clearly visible. 


52328. KOSAMANDT EVI 
4g 


She is the Yakshi of Neminatha. According to B.C, 
Bhattacharya, Kushmapdi is the name of ry Her vehicle 
is lion. Bronze images of Kushmagdi Devi found at Mru- 
narnnkopgat (P1.45), Vajathi (Pl.44), Viragamur and Kappalam 
(all 13th century 4.D.) Ki]wvayalamur (15th century A.D.), 
Thorappagi (16th century A.D.), Negimoliyanur (17th century 
4.D.), Straps J Upmiveine (P1.46) (18th century A.D.) and 
Sepdiyampakkam (19th: century A.D.) are standing on a 
Padmapitha. She has a karandamakuta end a Dhyaped Tirthankara 
on the forehead. She has two hands. Lilly flower ts seen 
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on her both hands while the right hand of the Virapamur 
dmage has dholahasta. The images of Kilvayalamur and 
Uppuvelur have yaradhahasta in the left hand and others 
have gholshasts. 


The images of Melathipakkam, Kijvayalamur end 
Virapmir have kusabhands. The images of Virayamar and 
Sepgiyampakkam are depicted with cotton Gress, while others 
wore silk. The bird feathers are depicted behind the head 
of the images at Tirunarunkopgai, Thorappagi and Uppuvelir. 
The images of Thoreppadi and Uppuvgahir have a prabheveli, 
with @ yali and pillar / The chaurd bearers are on both the 
sides, On the pitha are two male and a female figures from 
the images at Tirunarunkopjai and Thorappagi and two male 
figures at Uppuvélur. The images of Melathipakkam, Virapamur 
and Kijvayalamur have kusabbanda,while others do not have. 
The images of Tirunarunkopgai, Vajathi, Virapamur, Kilavayalamur, 
Thorappagi, Negimojiyanur and Perapai have simha as her vehicle. 


533:9. PADMAVATI 


Pagmavati, ts a Yakshi of Parsvanatha, According 
to B,C,Bhattacharya, she has a cock and snake as her vehicles. 
She is always associated with snake and belongs to the Nether 
regions or pargie *® She is similar to the village deity 
Mariyamman. 
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The stone images of Padmavati found at Ki)vayalemur 
(143th century 4.D,), Melmaleyanur (18th century A.D.) (P1.54) 
and Virdpmur (1Sth century A.D.) and bronze images at Vajathi 
(71.55) (4th century A.D.) Perumpugai (14th century 4.D.) 
Peravur (P1.50), (15th century A.D.) Melathipakkem (15th 
century A.D.), Vilukkam, Kappalam (16th century A.D.), and 
Virdgmur (16th century A.D.) (P1.48) Pérapat (18th century A.D.) 
and Uppuvelur (19th century A.D.) are in the sukasan® posture. 
on ® padmapithe. The bronze images of Peramapdur (12th 
century A.D.) and Igelyalam (14th century A.D.) (PL.47), 
are standing on a vadmapitha. All the bronze and stone images 
have Dhyapt Tirthankara on the forehead and wears a karanda- 
makuta. Five hooded snake canopy is over the head of all the 
images. The stone image of Kilvayalamur, Virapamur, Peramapgur 
and bronze images of Peramangur Peravur Perumpugai, Kappalam, 
Virapamur, Perayai and Uppuvelur have five hooded snake canopy 
over the head. The bronze image of Vajathi has seven hooded 
snake over the head. The bronze image Vilukkam, said to have 
been brought from Sarvanabelhola,200 years age, All the images 
have four hands. ‘They have ankusa in the right upper hand 
and paga in the upper left. The abbave basta in the lover 
right and a fruit in the lower left of the stone images of 
Kijvayalamar, Virapamur and the bronze images of Peramepgur, 


Igaiyalam, Perumpugai, Péravur, Kappalam, Virapamur, Péranai 
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and Uppuvélur. The bronze images of Vajathi and Melathipakkam 
nave pagms in her lower right hand and a fruit on her lower 
jeft. The Vijukkam bronze image has a lotus bud on her lower 
right hand and yaradhahastea on her lower left. She has 
kusabhands in all stone images and the bronze images of 
Igaiyalem, Perumpugai, Vajathi, Melathipakkam, Perayai and 
Uppuvelur. The bronze images of Poramapjur, Virapamur and 
Vijukkam do not have kusabhanda. ‘The silk garment is depicted 
on al] images except a stone image at Virspamir and a bronze 
image at Peramandur, which has cotton dress, Her vehicle 
kolizpambu, (isukudasarbha) the combination of cock and snake 
1s depicted on the pitha of the stone image of Virapamir and 
the bronze images of Vajathi, Perumpugai and Melathippakkam. 
Cock 1s depicted as her vehicle on the pitha of the bronze 
images at Peramapgur, Igaiyalem and Uppuvelur. 


5:33:10. DHARMA DEVI (SIDDHAYIKA) 


Dnarmadevi, the Yakshi of Mahavira 1s the popular 
-female deity in the Tamil country from the 6th century A.D. 
as evidenced from the Apandamangalam sculpture . According 
to R.S.Gupte, she is identified with Siddhayika, the Yaksht 
of Mahavira. Dharmadévi of Anandamangalam was identi Sted 
with Siddndyika, the Yakshi of Mahavira by P.B.Desai. 
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But acdiabpoeaiahone identified her with Ambika. The drawing 
of Siddh@yika done by Ridder and the image of Dharmadevi 
at Agandamangalam described by P.B.Desai, are similar. Both 
are standing under a tree, holding & fruit (eitrus) and 
surrounded by the three human figures among which two male 
and a female. Her vehicle is lion. 


The images of Dharmadevi at Anandamangslam (6th 
century A.D.) (P1.28) and Malainatha temple at Mélchittamur 
(10th century 4.D,) are sculptured on a rock standing under the 
sala tree. The stone images of Dharmadevi at Thyagadurgam 
(8th century A.D.) (P1.56) Tirunarunkoggai and Vidur (two tmages) 
(10th century A.D.) (P1.57) Waiyalam (P1.58) (11th century 4.0.) 
Kajjakolattur (14th century A.D.) are standing under the sala 
tree, The stone image of Cholavaggipuram (7th century A.D.) 
Uppuvelur and (8th century A.D.) Peramaggur (11th century A.D.) 
(P1.59) Vilukkem (12th century 4.D.), Kilvayalamar (14th 
century A.D.) Melmalayapur (16th century 4.D.) and Negimo}iyapur 
(19th century A.D.) are seated in the gukasapa posture. They 
are two bronze images found at Tirunarunkopgai (P1.60) 

(12th century A.D.) and Uppuvelur is modern, stants on a 
padmanitha. They all have two hands except the stone images 
of Méjmalayanur and Kilvayalamur which has four hands. 
The stone images st Uppuvelur, Peramandur, 

Idaiyalam, Kajjakojattur, Memalayanur, 
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Kijvayalamur and Negimojiyanur and a bronze image of 

Uppuvélur has lilly flover on the right hand. The images 

of Uppuveiur, Peramangur (Rishabhanatha temple), Mélmalayapur, 
kijvayalamur and Negimoliyanur have yaradhahasta, on the left 
hand. The left hands of the stone images of Igaiyalam and 
Kejjakojattur and bronze image of Uppuvelur are in dholabacte. 
The bronze image of smaller at Tirunarunkoggal is kadakahaste 
in her left band, and bigger image shows nitrahasta posture 
above the head of the female image and the right have kagakahasta. 
The left hand of the stone image of the same Tirunarunkopgad 
has citrus while her right has yaradamudra. The upper two 
hands of Mélchittamur and Kilvayalamur images have ankusa 

and pasa in the right and left hands respectively. The lower 
right band of Melmalayanur is in abhavahaste, while Kijvayalamur 
h&s &@ lotus and both images have yaradbahasta on the left. 

The right hand of the Anandamangalam, Thyagadurgam and 
Mélehittamur (Malainatha temple) images are holding bunch 

of fruits, The left hand of the Anandamangalem Thyagadurgan 
and Vigur are placed on the head of a standing female image, 
411 the images do not have kusabbanda. The stone images of 
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Anandamahgalam, Thyagadurgam, Melchittamur (Malainatha temple) 
Vijukkem, Kajjakolattur and Xijvayalamir and two bronze 
images of Tirunarunkopdai are depicted with cotton garment. 
The stone images of Uppuvelur, Vigur, Peramapgur (two imaces) 
Igadyalam Tirunarunkopgei, Melmalsyanur (two images) Kijvayalamar 
and Negimdjiyanur and @ bronze image of Uppuvelarfare depicted 
with silk garment. 411 the stone images of Vidur, Idatyalam 
Peramapgur, (Rishabhanatha temple), Vijukkam, Tirunarunkopjai, 
Kajjakolattur, Kilvayalamur (two images) Mélmalayapur (two 
images) and Nedimojiyanur and bronze images of Uppuvelur are 
with Dhyani Tirthankara on the forehead. The images of 
Anandamanralam, Thyagadurgam, Uppuvelur and Mélehittamar 
(Malainatha temple) and both bronze images of Tirunarunkopgal 
do not have Dhyani Tirthankara. 


s The images of Anandamengelam, Uppuvélur, Thyagadur gam, 
Melehittamur, Vidur, Peramangur (both images), atyalam, 
Vijukkam, Kajjakolattur, Kijvayalamur and Tirunarunkopdat 
are surrounded by three human figures, including two male 
and @ female. One male figure is missing on the pitha of 
the bigger image of Tirunarunkopdai. Hunter and hunting 
scenes are depicted on the slab of the Thyadurgam image. 

The stone image of Tirunarunkopgai has six human figures. 


while at Kilvayalémar, Melmalayanur (one image) 
8nd Negimojiyanur has two human figure. 
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Her vehicle lion is depicted in the different images 
in different ways. The stone image of Anandamangalan, Mel- 
chittamur (Maleinatha temple), Vidur (both images) are depicted 
by standing on the back of the lion. The legs of Dharmadevi is 
placed on the back of lion found at Uppuvélur, Peramapgir, 
Vilukkam, Tirunarunkoggai, Kilvayalamur. The images of 
Iqaiyalam and Mélmalayanur are having the lion depicted on a 
pitha. The image of Thyagadurgam has a lion on her right. 
Abird is depicted on the pitha of another image from Melmalayanur, 
instead of lion, may be considered as her vehicle. 


5.4.0. QEHER TMAGES. 


Apart from Tirthankaras, Yakshas and Yakehis, there 
are some other images are found in the Jaina temples also 
taken for the study mostly they are the simple imtation of 
the Hindu images, Though sixteen Vidhyadévis are found in 
the Jaina pantheon, there is no single sculpture found in 
the early part, but some late bronze images are found in 
the name of Sarasvati in some of the temples and ahe is in 
form of Hindu goddess of learning, Saraswati. Likewise 
kehétrapala, the guardian deity of the Jaina temple 1s 
similar in form to the Bhairava of Hinduism. Though of 
Sh&hubhali, the son of Rishabhanatha and Ganadhara a Jaina 
tuund are not considered to be Tirthankara. They are represented 
in nirvaos posture and srivatsa mark also given to them because 
of their attainment of the enlighted world. Bhshuwhali 
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is found from 7th century A.D. The stone image of 
Gagadhara found at Melchittamur, belongs to the later period, 


5.4.1. SSRASVATI 


Sarasvati is the goddess of learning and also called 
as Srutadevi, the goddess of Srutdi ana Vidhyadevi, the goddess 
of yidhya or learning. According to S-Citabeaceanrar there 
are sixteen Vidhyadevis for sixteen kinds of art and scieme. 
They ere quite similar to the conception >of Hinduism. She is 
said to be the wife of Brahma. She has the common attributes 
like lute, book, and rossary. Her vehicle, Swan ts the 
characteristic of Brahma. Peacock ts also taken as a substitute 
to Swan by the images worshinped by the Digambara sect ae 
4 bronze image of Saraswati at Xilvayalamr (13th century A.D.) 
(P1.61) Virapamur (14th century A.D.), Vajathi, Peramaggur 
and Melathipakkam (P1.62) (15th A.D.), Igatyalam (16th cen- 
tury A.D.), Perumpugai (17th century A.D.) and Negiméliyanur 
(20th century A.U.) and the paintings of Sarasvati at 
Peramapgur (Rishabhanatha temple) (18th century 4.D,) have 
four hands. Her upper right hand has ankusa and left has 
pasa, except @ painting seen at Peramapdur where vipa is 
denicted. Her lower right hand have akshamala, while her 
left have Pustaka. The bronze images of Saraswati are seated 
in sukgsana on the padmapitha. The vainting of Sarasvati 
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at Peramapgur is in sukasana on a rock. Thay do not have 
kusabhanda. The image of Melathippakkam weers ardbapettike 
on the waist. Ai] the images have karandamakute except the 
images of Melathippakkam, which has kesabbanda on the head, 
The images of Melathipakkam and Kilvayalamur bave cotton 
garment, while others have silk. Swan is depicted as her 
vehicle on the pitha of all bronze images except the bronze 
image of Igaiyalam and a painting of Peramaggur which have 


peacock as her vehicle. 
54:2, PORANA AND PUDKALA 


Pugkala and Purapa are the two significant consorts 
of Brahmadéva, in the Tamil country is comparable to the 
Brahmasasta or Hindu Ayyapar. The bronze images of Tiru- 
narunkopgai, Peramapgur and Ijaiyalam have the images of 
Pugkala on the right and Purapa on the left. Both are 
seated in the gukisana on a padmapiths and have two hands. 
The right hand of Pudkala has yaradhahasta and the left, with 
lotus bud while purana holds lotus on the right and 
Yaradhshasts on her left hand. She has @ knsabhends, 
depicted as seen at Igatyalam. Pugkale of Tirunarunkopgad 
(PL.42) and Peramapdur have a kusebhands. She has a silk 
garment. There is no depiction of the Dhyani Tirthankara on 
the forehead, The image of Tirunarunkopgai has yejnopavita. 
Both have karandamakuts on their head. 
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5:23. BEAWUBHALT 


He is a second son of Lord Rishabhanatha brother of 
Bharatha, He fought with bie ter brother Bharata for the 
kingship. When, Bhahubhald/ get victory, turned to be @ monk. 

He gave up his kingship to his brother Bharata and moditated 

for long time for his enlightement. He was not even bother 
about creatures and creepers, moving on his body and attained 
enlightment at the last. So that he was symbolically represented 
in the kayotsarga posture, with the creepers on his body as 
described by R.S.Gupte, He 1s also called Gomata or Gomatésvara. 


The stone image of Bhahubheli at Chojevapgipuram (7th 

century 4.D.) (P1.63) and Melchittanur (Melainatha temple) 

(10th century A.D.) are seen on the rock. There is a stone 

image of Bhahubhali, found in the Simbapurinatha temple at 
Melchittamur (14th century 4.D.). The bronze isages of 
Bhahubhali are at Thayapur end Vilukkam (13th century A.D.) 
(P1.64) and Kijvayalamur and Uppuvéelur (16th century A.D.) 

They are standing in the kayotsarga posture and surrounded 

by the ant-hills. All the images are with curled hair and 

long lobbed ears. Creepers are seen on the body of all the images. 
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A triangular Srivatsa mole is on the right chest of the images. 

He has curled hair and long lobbed ears. The stone image 

in the Malainatha temple at Melchittamur is flanked by the 

two chaurd bearers. An elephant with two riders, a man, a 
peacock and a tiger are also seen around him. The bronze 

{mages of Vilukkam, Kilvayalamir and Uppuvelur have an ova) shaned 
prabhavaji, with makarat Srana and yaji pilasters, The image 

of Kilvayalamur has a jewel motif over the head. Single 

umbrella is above the head of the images of Vi)ukkam and 
Uppuvelur. The image of Thayanur do not have a prabhavali. 


Sikh, KGHMRAPRLA 


He is considered to be the guardian deity of the 
Jaina temples. B.C,Bhattacharye pointed out, that the name 
kshetrapala itself seems to be a productor of the Meld. : 
He ts usually placed on the north-eastern side of the Jaina 
temple, facing the main deity. He is quite similar to the 
Kalabhairava and Vagukabhairava of the Hindu pantheon, who 
are associated with ain 


Three stone images are available at Uppuvelur, 
(P1.65) (10th century 4.0.) Peramapgur (11th century A.D.) 
and Tirunarunkopgai (13th century A.D.), The images 
found at Uppuvelir and Peramaggur have pasa and dhamaru, 
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while the image of Tirunarunkopiai have antelone and 

dhamary on the upper right and left hands respectively. 

The lower right and left hands have sword 2nd a pot res- 
pectively in all three images. He is standing in the nude 
posture. He has agnikesa on the head. Dhyani ?irthankare 

is on the foreheads of the images of Uppuvelur and Peramandir. 
A yapemala is hanging around the neck down to the knee. His 
vehicle dog is depicted nearby. 


54:5. GANADHRAR 


Gapadharar is like a chief account of Jaina Tirthan. 
kara. They are twentyfour Gapadharas for twentyfour Tirthan- 
karas, The grand assembly of Samavasarapa is divided into 
twelve koshtus or comnartments, each of which contains two 
representatives of their respective occupants. A bronze 
image of Gapadhara is in the Rishabhanatha temple at 
Igaiyadlam (P1.66), (15th century A.D.) He is called Gapa- 
dharar of Rishabhanatha as he is in the Rishabhanatha temple. 
fle.is nude and seated on a padmasana. He has two hands. His 
right hand shows yyakyapamudra, while his left hand is on 
his lap. His legs are placed in yogasang. He has curled 
hair on his head and long lobbed ears. 4 triangular srivatsa 
mark is on his right chest. 
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gc¥:6. GUNABHADRECHARYA 


Gupabharacharya is & deine monk, found from the 
16th century A.D. inscriptions. He is the native of Peramanjur 
and was & gury of Mapdalapurusha, who 1s also a native of 
Peramaygur. He was the, Conaus Laxicographer during the period 
of king Krtsmadeveriys., He ia a famous scholar in bases 
and as well as Sanskrit. He is the founier of the yErssanena 
and was called yirasangha vratistacharya and was also deseribed 
as kongaimalas pagan, the wise man of Fringe 
an inseription on the pitha. of the Neminatha praises un- 
measurable duty of Guyabharacharya, probably to the Tirthan- 
karas and Jaina religion, A bronze image of Cupabharacharya 
is seen standing in the anjali posture. He is on the pithe 
of the Néminatha image at Tirunarunkopgai (16th century A.D.) 
(P1.32). He has an akshamala around his neck. 


Sihe7.  MiRU 


The mount Meru is an important motif in the Jaina 
Pantheon, Many monks are said to have been meditated under 
Meru. Rishabhanathe got enlightment at Méru (Kaildsa). It 
is a circular pillar whose top ends in a point. All the 
Jaina temples have Meru in the South Arcot district. 
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A stone Meru at Kijvayalamur (P1.67) temple is 
dated to the 12th century A.D. and two bronze figures Meru 
ds seen in the Rishabhanatha Jain temple at Peramaggur and 
Tirunarunkopjai (P1.6@) (13th century 4.D,) respectively. 
It has circular base and a lotus motifs on the top. There 
are sixteen Tirthankaras in the dhyana posture with triple 
umbrellas over their heads. They are flanked by the chauri 
bearers. The Chaityalaya (Jaina temple motif) is also 
depicted on the Méru at Kijvayalamur, 


Sthie. TIRTHANKARA PANEL 


Yorshipping all twentyfour Tirthahkaras in a single 
panel became @ custom in the Jaina pantheon and it is under 
worship along with other images during Ria. . A panel of twenty 
four Tirthahkara is in the Jaina temples, found at Kilvayelamur 
‘stone § (10th century A.D.) and bronze (19th century A.D,) and 
Thorappadi (stone) (19th century A.D.). A standing (kayotsarga) 
tirthahkara is in centre of the stone and bronze images of 
KElvayalamir ani two stending (kevetsarga),Tirthahkares in 
the stone panel of Thorappadi. The stone panel of Kilvayalamur 
(P169) is with the attached bronze image of Pargvanathe in 
the centre of the panel, while other two are with their own 


media. The Pirsvanatha of stone panels have five hooded 
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snake and bronze have seven, over the head and surrounded 
by the chaurd bearers on both the sides. Five attendants 
nape depicted on the bottom of the stone panels. Conch, 

wheel, makaratTorana and yaji in its upper part and pillar 
motifs, podikas and yaji figures are on the lower part of 


the bronze panel. 
Sil:9, TRIKELa TIRTHANKARA 


According to the Jaina mythology, there exists 
three worlds and each world has twentyfour Tirthankaras. 
This mythical form 15 cenicted in a bronze plate, in the 
Rishabhanatha Jain temple at Peramapgur (71.70) (16th 
century 4.D.). The upper portion of the plate hes @ makara- 
tObrana with 4 Y21i, while the lower part hes pilasters and 
Ya}i brackets. There are two Gandharvas and two ‘ghourd, 
‘pearers. Three standing Tirthankaras are depioted. one 
above the other with two chaurt bearers on the aides. The 
Tirthahkare stands on a padmapitha in the wyotearce posture 
“with a triple umbrellas, Each of the lover and . ddle 


Tirthankaras are surrounded by the twentyfour seated 


Tirthankaras. ‘The upper one is surrounded by. twentythree 
Tirthahkaras, in the seated divans posture. The top most 
seated Tirthankara is in the dhvana posture, is flanked by 
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two chauri bearers. They are seven Tirthankar as on the 
top, who held triple umbrellas over their heads, 


5.4.10, NANDISVARAM 


It is a pyramid one shaped. It has a flight of 
steps. A sikbara end kalasa motifs are found on the top. 
Nandigwaram is a simple immitation of the yimapa of the 
temple, ach steps are considered to be a tale of the 
yimapa. Tirthankaras are depicted on the steps, immitating 
the kOshtedevatas of the yimapa. The Kudu motifs, sikhare 
Kalasa and karpaskugus are represented like yingnas 


The bronzes Nandisvaram are found in the Rishabha- 
natha temple at Peramangur (15th century A.D.) (P1.71) and 
Vilukkam (17th century A.D.) There are four steps on the 
sides, which are depicted with seated dhyapa Tirthankaras. 
The first step or taja like et Peramapgur has four Tirthan- 
kares and ashtamangalams and Vilukkam has five Tirthankares. 
There are four Tirthankaras on the second step, three on 
the third and one on the top most steps. They have miniature 
stupag on the steps of the four corners. The fourth step 
of the Nandisvaram of Peramapgur has two kudus on its four 
sides, There sre four kidy like prabhavalis attached to 
the gikhare and ends with kalasa on the top. 


13. 
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PAINTING 


6:0. Jains have decorated their temples and other places 
by painting the religious stories. The paintings of Sittanpa- 
yasal and Tirumalai reflect the important aspects of Jaina 
paintings in Tamilnadu. These paintings have created a niche 
among the south Indian painting styles and they were executed 
not only to beautify the temple or residence of the monks but 
to create an atmosphere for religions living. The themes, 
painted were mostly taken from Jaina religion. Sometimes 
geometric designs were added obviously as a decoration. The 
above tradition of decorating the places with paintings was 
no doubt followed in the South Arcot district. No Jaina 
paintings assignable to the beginning of the Christian era 
are found in the South Arcot district. The earliest paintings 
found in the district are assignable to the Chola period and 
they have come from Peramapgur. The painting at Thorappadi 
is more or less of the same period and the painting at Vidur 
may be datable to the 17th century &.D. The painting at 
Xappalam, may belong to the 18th century A.D, or later. 


Technically, these paintings ere of three styles. 
The tempera technique was employed at Peramapjur (Rishabhanatha 
temple), Vigur and Kaypalam. The technique found at 
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Thorappagi 1s fresco and the technique found at Peramaggur 
(Chandrenatha temple) is water colour. 


6:1. PERAMANDOR 
The painting executed on the ceiling of the 
sankitamandapa in the Rishabhanatha temple is Tempera style. 


These paintings were executed on & pilaster. The colours 
were mixed with gum and applied on the dried lime plaster 
base. The colours used are white, black and yellow. The 
first phase of the painting was executed during the Chola 
period. A naj{shtiga Brabmachari (P1.72) with his outstretched 
hands, wearing & white lower garment is seen, blessing a 
syfvaka, who is kmeeling before him. 4A woman in saree is in 
standing position and holding flowers, near to him probably, 
denote offering flowers to the Brahmachari. 


The second theme (P1.73) ia represented by three 
musicians played on ¢ long musical instruments (kombu). 
They wear a long garment. Another male figure is shown 
“with folded hands with a white lower garment in the 
panchakacha fashion. Two men with flower baskets are 


shown near him. 
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The third theme (PL.7+) is shown with a drummer, 
playing with a folk drum (paiyapdi mélam). Near to him 
aman is standing and playing ngdbasvarem (a kind of flute). 
Two dancers are playing in front of a royal person, whose 
identification is not clear. 


Another panel is much damaged. A chariot rider 


and a fighting scene is shown nearby. 


The second phase of the painting is seen on the 
eeiling on the same plece. It seems to have been painted 
over the Chola paintings. A manastambha (pl.75) has been 
painted on the ceiling, separately. They were painted with 
blue pigments. 


The painting of gamavagsrapg scene is shown with 
nine circles, The first or the outer most circle has dyaias, 
radbas and Jipalayas. The second circle has ‘fishes, 
crocodiles, crabs, water elephant, lotus and lilly flowers, 
swan, 4yal (prawn) and other marine creatures representing 
‘the sea. The third circle has flowers. The fourth has a 
series of trees and bushes with triangular and circular 
boulders. Some of them have inscriptions in the 16-17th 
eentury characters, The fifth circle has a series of flags. 


The sixth one has trees. The seventh one has Jipalaya, the 
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eighth one has arayskas and srévakis. The nineth circle 
or central one has four dharmachskras on the four entrances 
to the circle, which is said be the world of enlightment. 
There are four entrances on its four cardinal directions 
cutting through all the circles. Four manasthambbas are 
painted at the entrance to the outer circles of which the 
one painted on the western side is the biggest. There are 
four entrances shown on the four directions of the circles. 
All the entrances have gopuras. Bight such gopuras are 
depicted along the circles. There are steps,shown on the 
outer entrances. A gvajasthambha is on the southern side 
and two napanthambhas are in the other entrance, which have 
motifs of Mikhare and Kalasa on the top and has two dvajag, 
facing opposite directions. They are painted with biue 
pigments. 


On the southern side, a seated Serasvati is painted, 
It is the third stage of the painting. It is painted on the 
lime plaster. She is seated on a small boulder with four 
hands and wears a karapgamakude. She holds the vipa in the 
right arm, @ bundle of palm leaves in the left. She is 
wearing a white saree. Her vehicle peacock is standing 
near close to her. It is painted in between two pillars 


“242 


to denote it as a mangapa. She is flanked by two chauri 
bearers. Close to the above painting, four pairs of flying 
Vidhyadhareas with two hands and 4 pair of flying wings on 
the four corners are painted in the lotus petal design. 
These paintings may belong to the 18th century A.D, 


The Chandranatha temple at Peramapgur has some 
paintings on the inner walls of the garbhagrina. They may 
have been painted in the 18th century A.D. These paintings 
are not visible now. In the beginning of this century, 
these paintings were covered by a lime coating by the 
renovaters.. According to the local people, the story of 
VIrasenacharya, the author of Mélchittamir tesple and gatha 
is being depicted. 


6:2. THORAPPADT 


The fresco painting is on the uttarg of the 
sangita mandape in the Pushpadande temple (Pl. 76). A 
tree 1s painted in between two lotus designs. Two Tirthankaras 
in the kayodsarga posture and the two others in the seated 
ahyapa. posture are painted. They have long ear lobes. Another 
painting depicts a lilly design. Near to it, there is a 
Tirthankara in a preaching attitude. The student may be 


Gapadhara. The colour scheme used is yellow, red and green. 
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It may belong to the 14th century A.D, The fresco paintings 
are painted on the wet lime pilaster. The colour pigments 


were drawn on it, 
3UTDUR 


The Rishabhanatha temple at Vigur has a series of 
30 panels of paintings, found on the ceiling of the gukhamandang. 
These paintings narrate the history of the first Tirthankara, 
the Rishabhanatha. Each panel represents the events of the 
life history of Rishabhanatha. These paintings are painted 
on the lime plaster. The colour pigments have been mixed 
with gum and water. Inscriptions of the 16th century 
enaracters are written below each panel. The painted panels 
starts at the south-eastern corner of the mukhemandapa, where 
four standing women attendants are depicted. In the second 
panel, the Gods (devas) including Sovdharmapdis, after 
learning the birth of Rishabha (swami) travel to Ayodhya. 
In the third panel, Lord Rishabha is taken by the elephant 
called Iravadha for the sacred bath. In the fourth panel 
Rishabha is seated in the ghyapa posture on e padmanitha 
in the plipjugasilei mapdapa. ‘The gods are carrying sacred 
water in the pots on their sides. The fifth panel depicts 
& dance sequence, symbolically represent the joy and creation. 
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In the sixth panel Lord Rishabha is shown, verforming 

puja. The seventh panel is damaged. The eighth panel 
depicts the marriage scene of Rishabha. In the nineth 
panel, Rishabha is depicted on a swing with his wives (P1.77) 
the tenth panel depicts the dream of Dhasaswati. In the 
eleventh panel, the queen is asking Lord Rishabha, the 
meaning of the dream. The twelth panel depicts Rishabha 

in the preaching attitude. 


In the thirteenth panel Rishabha is shown preaching 
to his consorts Brahmi and Sundari. In the fourteenth panel, 
the performance of the puja to the Lord Rishabhanatha is 
shown. The fifteenth panel, shows the benefits of Nagavamsa, 
which includes Guruvamea, who conducted pyujag. The sixteenth, 
depicts the dance of Rishabha along with Apsaras. In the 
seventeenth panel, the eight gods of the upver world (déyas) 
receiving Rishabha in the form of nilaijanai Jaya. In the 
eighteenth panel is shown, the carring of Rishabhanatha 
on the yimapa by the kings. In the nineteenth panel, 
Vidhyadharas gre taking Lord Rishabha to the upper world. 


In the twentieth panel, the gods (dévag) are 
earring Rishabha on their shoulders to the Degashavadha. 
In the twentyfirst is shown Rishabha undergoing penance, 
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In the twentysecond is shown, the Devendra and Abharanadis 
are enjoing the ocean of Shira. In the twenty-third panel, 
Lord Rishabha and others like Kasmayogesher are standing 
and performing yore. In the twenty-fourth panel, the king 
Chakravarti is returning after getting blessing. In the 
twentyefifth panel Marisakumaras and others are doing 
uidbyadhanss (71.77). In the twenty-seventh panel, Dharanendra 
is taking Nami and Vinami by @ vimana (P1.78). The twenty- 
eighth panel is not clear, In the twenty-nineth panel, the 
Gapadharas, including Rishabhanatha are in the sapgvasarara. 
In the thirtith panel, the Chakresvari is going to his 


country to rule over it. 
+ KANNAL AN 


The Chandranatha temple at Kappalam has a painting 
on the ceiling of the mahamandara, ' It ds painted 
on a lime plaster. The colours were mixed with water and 
using gum,the paints were applied, The colour used is 
mostly, red and black. Most of the paintings were damaged. 
They are mostly of a lotus designs, datable to the 19th 
century A.D. 
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